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Fully 
automatic 
facility and 
‘Retina’ 
quality 


AIM, FRAME, FOCUS —all through the viewfinder. Press the 


button. Result ...a brilliant, correctly exposed picture every time 
And if the light isn’t right, the camera refuses to take the picture! 


This is the amazing new ‘Retina’ Automatic I camera, which not 
only ‘thinks’ for the user — it ‘acts’ for him, too. Look out for this 


superb Stuttgart-built camera at your Kodak dealer’s — soon. 
@ Exposure errors are virtually impossible. If there isn’t enough light, 
the shutter release cannot be depressed, and the word ‘STOP’ 


appears in the viewfinder. 


® Through-the-finder focusing, with revolutionary three-dot system. 
Light signals in the viewfinder : 

e close-up e « medium range e e e distant range 
make focusing the work of a moment. There is provision for 


precision focusing (from 3 ft.) too 


@ Camera can be set to ‘Automatic’, ‘Flash’ 
(giving aperture selection), or ‘B’ which also 


allows you to select aperture. 


@ 45mm Schneider ‘Reomar’ lens f/2.8 


@ Prontormat S shutter 
@® Bright-line finder 


@ Triple-action lever wind 


£54-12-9 


Mt Kutomatic I Camera 


KODAK LIMITED LONDON 


Kodak’ is a registered trade-mark 





For the best equipment 


The new PATERSON projector 


A new model, for 2 x 2 in. slides. 
Handsome, modern design with 
aspheric and plano convex condensers, 
optically-worked reflector and 150 watt 
lamp, all combining to give a brilliant 
picture. The lamp position is lever- 
} adjusted from the exterior of the 
| Paterson projector. An extra thick heat 
filter is fitted and the body of this 
projector is very well ventilated. An 
£/2.8 lens of either 8.5 cm. or 10 cm 
is available to choice. The new slide- 
changer has exceptionally quick action; 
focusing is by smooth helical action 
Price £11/19/6, lamp extra £1/1/9 


The PAXIMAT S ELECTRIC 


Remote contro! 300-watt projector for 
2 x 2 in. slides. Fan cooled with 
separate motor and lamp control. De- 
tachable ventilation cover and 4 ad- 
justable rubber feet. 36-slide magazine. 
Separate buttons for slide changing 
and focusing. Connection with a tape 
recorder is possible. Price with 8.5 
cm. £/2.8 lens £34/18/6. 10 cm. f/2.8 
lens £10/3/6. 15 cm. £/3.5 lens 
£11/8/6. 300-watt lamp extra £1/13/-. 
Standard case £2/9/6. Spare magazines 
10/6. Interchangeable 4 x 4 cm. con- 
denser system £4/12/6. 


plus the finest 


The BRAUN HOBBY F60 
electronic flash unit 


A pocket-sized electronic flash unit which 
measures 1} x 4 x 54 in., and weighs | Ib. The 
reflector weighs 3 oz. and has an accessory shoe 
mounting. Transistorised circuits for automatic 
constant light output and instant readiness. Re- 
cycling time is 10 seconds. The nickel cadmium 
accumulator needs no servicing at al! except for 
recharging and can be left uncharged without 
damage. Illumination of correct colour tempera- 
ture, Guide Nos. 56 for 32 ASA colour reversal, 
112 for 32 ASA black and white film. Price 
£24/14/1, or deposit £5/4/1 and 12 monthly 
instalments of £1/15/-. 


ZEISS TENAX automatic 


camera 


The new 


This camera really is automatic. Just 2 
actions are necessary for a good photo- 
graph. First set the distance—with 
convenient symbols for ‘‘portrait’’ 
“‘group’’ or ‘“‘landscape’’. Second com- 
pose through the finder. Nothing else 
is mecessary—except to release! The 
beginner can produce good ictures 
from the start. These are the features 
of the Tenax: f/2.8 Tessar lens, Pron- 
tormat S$ shutter with speeds from 
1/30th to 1/500th sec. automatically 
selected by the built-in exposure meter, 
which has a very wide range. A “‘bad- 
weather’ control compensates for poor light conditions, Rapid wind lever, 
“pop-out’’ rewind crank, disconnection of the mechanism is possible to allow 
manual operation at 1/30th sec. Price £49/15/-, ever ready case £4/7/2. 
Deposit £11/2/2 and 12 monthly instalments of £3/17/-. 


photographic service 


From that extra-good colour 
negative—try a 
(MICROLU X regd. enlargement) 


service, Enlarge- 
ments from either whole or selected portions from any type of colour negative 
up to 34 x 2} in. These are the finest colour —— available. Any size 


The latest VITO GUIDE 


covering models Vito |, Il, Ill, Vito B, BL, and BR, C, CD, CL, and CLR—full 
details of the features and how to handle them for the best results. Price 9/6 
post and packing 6d. 


and the new CONTAREX GUIDE 

All about this fabulous new camera«—how to handle it, how to make the best 
use of its very complete specification; all the accessories available are included. 
Price 9/6, post and os 6d. 


Not only the major items — 
not only the expensive ones 


The Photographic Blue Book covers all types of 
equipment, in all price ranges—but it is limited 
to the good ones. There are cameras from 30/- 
upwards, slide viewers from 7/6, and projectors 
from under £10; over 20 enlargers from under 
£10 to over £50; 24 pages of camera lenses, acces- 
sories, tripods, meters, etc., 10 pages of darkroom, 
processing and storage equipment, etc.; a score of 
different albums; frames and framing kits, etc., etc 


The Blue Book (224 pages, 1000 
illustrations) costs 2/- post free 


_ WALLACE 


ous’ «127 NEW BOND STREET, 
reatoene fem al at 47, Berkeley St. WL. 
| TY ae A | 


BLUE BOOK 


Made in our own colour laboratories under our ‘‘individual’’ 


up to 7 x § in. of whole or portion of neg., 12/6 24/6. 


Wallace Heaton’s COLOUR COMPETITION 


Prizes of £2 2s Od cash or. £3 credit every week, and £15 cash or £20 credit 
every month, are offered to help the amateur improve his colour transparencies 
and prints, Full details in the Blue Book; or send s.a.e. for our Competition 
Leaflet. 


Iso up to 9 x 7 in., 


NOTICE 


We no longer supply Christmas cards or calendars to take your own photo- 
graphs. We can, however, produce your own printed Christmas card incorporat- 
ing a photograph from one of your negatives (in minimum quantities of 50) 
For example, the cost of 100 folding cards 6 x 4} in., with your personal 
imprint and photograph, including envelope, is £15. A sample with full price 
schedule is available upon request. 


HEATON L. 
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a” LONDON, WI. vs: 
and 166, Victoria St. SWI. 
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FOR THE HIGHEST CLASS 
OF PHOTOGRAPHIC EQUIPMENT 


Discriminating photographers who demand the best possible equipment know that at 104 Baker Street they will find 

the most complete stocks of the finest cameras, projectors, enlargers, and other equipment. And in addition to 

apparatus bearing world famous names, you will find here certain specialised equipment which can be obtained 

nowhere else. On our stand (No. 47) at the Industrial Photographic and Television Exhibition there will be found 
an interesting selection of the vast range of equipment normally carried in stock 


THE BEST EQUIPMENT 
IN THE WORLD 
From Germany, Japan, Switzerland, 
Sweden, America and England. 
Large format cameras 
LINHOF M.P.P 
GRAPHIC SINAR 
DE VERE PREFECT 
PLAUBEL 


16 mm Cameras and Optical ‘magnetic 








sound projectors by: 





KONIKA ZOOM 8 mm BOLEX R.C.A 
G.B. BELL & HOWELI 


Other 16mm Cameras and Projectors 


BEALIEU EUMIG 





35 mm single lens reflex Cameras 





Twin lens reflex Cameras 





NIKON F , ; 
CANONFLEX ROLLEIFLEX 


TOPCON R MAMIYAFLEX YASHICA MAT 
ASAHI PENTAX Tripod and stands for all sizes of 
CONTAREX 





camera by 


KENNEDY LINHOI 
ATLAS SCHIANSKY 
ROWI TITANIA 
DE VERE : 

PREFECT | 
35 mm rangefinder Cameras | Professional half plate and 5 x 4 
LEICA NIKON | Cnlargers, First choice of leading 
oe CANON ° | industrial and commercial photo- 
it graphers, and standard enlarging 
equipment in many government | 
“ARICURY 7 | laboratories. | 
CANON ZOOM BOLEX Write for full descriptive literature and prices 
KONICA ZOOM ARCO 





8 mm Cameras 





Professional Enlargers Specialised Equipment 
nara nes . Pelcro time lapse units. Specto ana- 
PREFECT DURST lysing projector. Day (Silens) Shut- 
DE VERE ters, adjustable flanges, valves and 
NIKON F compressors. 








YOU CAN RELY ON 


104 BAKER STREET, 


LONDON, W.I 
Telephone: HUNter 1646-7-8 














coe PHOTOGRAPHY ~~ 


DENIS CAMERON, whose 
portrait appears above, is a 
Hollywood scriptwriter 
whose work seems to bring 
him across this side of the 
Atlantic from time to time. 
He has just recently returned 
after spending most of the 
last wet summer in London 
occasionally tripping from 
here to Germany, France and 
Italy. 

Los Angeles is his home 
town and he regards it with 
mingled feelings of wonder 
and disgust. Some of these 
feelings he expresses in the 
feature Down-town Los 
ingeles in this number. The 
pictures also belong to him. 
because he happens to be an 
observant and highly-accom- 
plished photographer. While 
in London he entered and 
won fifty pounds as a prize 
in. a Sunday newspaper 
photographic competition. 


F. E. GRUNZWEIG. whose 
pictures are often seen in 
photographic magazines and 
annuals, is not a professional 
photographer but is an active 
freelance. He works for the 
United Nations Organization 
and travels fairly often 
always with a ready camera 
and an observant eye. His 
Humour in Photography 
feature forms the basis for 
a new assignment. This is a 
chance to demonstrate your 
own idea of humour. 


Editorial Director, Norman Hall 


CONTENTS 

Opinion 

Topics ses nee: he 
Roundabout, Kevin MacDonnell 
TEST, Asahi Pentax 

Colour, Felix Smith 

Cine Notes, Colin Woodhead 
Equipment Reviews, Arthur Palmer 


THE FUN OF IT 
Humour in Photography, 
F. E. Grunzweig 


THE COLOUR IN IT 
Morsents Preserved sie 
The Colour Work of Irving Penn 


READERS’ PICTURES 
Graham Scott Finlayson—D. F. Addy 
Rayment Kirby—J. Dennis Btesh 
Anthony Crompton 


VIEW OF THE CITY 
Down-town Los Angeles, Denis Cameron 


VIEWS OF A LAND 


Portugal, Edouard Boubat, Sabine Weiss. 
Richard Bouwens 


EXHIBITION VIEWS 
Photokina, 1960 
Photography in Industry 


COVER was made on 
Anscochrome by 
Albert Winkler, of 
Berne, using a Rollei- 
flex. He rated the film 
at 160 ASA and ex- 
posed at f/3.5 for 1/25 
second, adjusting the 
development for the 
new rating. The ballet 
is entitled ‘Le Ballet 
Theatre de Paris de 
Maurice Bejart’; the 
act is ‘Symphony for 
a Lonely Man’. 


NEXT MONTH 


NEW 
, PARIS! 


PAM 
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Visiting \mer iI 


LEE JOHNSON is the wandering 
son of two talented parents who 
are both famous photographers 
Currently, he is somewhere in 
Europe, taking pictures and get 
ting along as cheaply as possible 
Like many other visiting Ameri 
cans, he made PHOTOGRAPHY 
offices a port of call and we were 
glad to buy some of his pictures 
which will be seen next month 


COLOUR PHOTOGRAPHY as 
it is seen by a well-known painte! 
will be the subject of a short but 
contentious article, supported by 
a colour picture by the painter 
himself. Briefly, his arguments are 
that black-and-white photography 
has no value at all, but colour 
photography gets close to being 
art. Maybe a lot of our readers 
are going to disagree and, frankly 
we have reservations too 


MORE GUINEAS are promised 
for more readers’ pictures and 
these could be yours if you like 
to send along something of you 
own to win a place on ou 
monthly page. Eventually, it i 
hoped to show colour by readers 
but not just at present—-except for 
covers which are usually supplied 
by readers. 


TWO BIG picture features are 
planned for next month as well as 
a feature on the use of flash, the 
usual high-quality reproduction in 
colour, Kevin MacDonnell. Felix 
Smith, Equipment Reviews and 
the other usual attractions. 





Copyright © by PHOTOGRAPHY MAGAZINE (GREAT BRITAIN) LTD, 1960. All Rights Reserved. PHOTOGRAPHY MAGAZINE, Bditorial and Advertis 
ing Departments, Vogue House, Hanover Square, London, W.1. Tel: GRO 9080. Telegrams 


St John Street, London, E.C.1 


Volon, Wesdo, London. PUBLISHING DEPARTMENT, 22 
CLE 9081 Telegrams Vopation, Phone London 


35/- post paid (for 12 number 





Photokina afterthoughts 


ET ANOTHER bigger-than-ever Photokina has 

rumbled ponderously by, leaving behind a muddle 
of confused impressions. One recollects vast halls glit- 
tering with the chromium and glass of thousands and 
thousands of cameras—somewhat bewildering in their 
superficial similarities—acres of pictures showing what 
can be achieved by using this film, this paper or that 
developer. The endless people, the endless parties, the 
promises and the photographic personalities. 

Cologne, as they say, was formidable. 

And. when the turnstiles stopped clicking, when the 
last demonstration flashlight had popped off and when 
the last long steaming sausage had been consumed it 
was fair to ask oneself: “What was it all about?’ 

The answer to that one varies according to the ques- 
tioner. 

First and last, Photokina is a trade fair and it really 
belongs to all engaged in the buying and selling of 
cameras and equipment. Business, Business! Meeting 
agents and representatives, learning all the latest news 
and hints of developments, finding new angles about 
the distribution of more and more cameras and equip- 
ment. 

For the genera! public—which means, mostly, the 
shutterbugs whose interest in photography runs to the 
possession of shiny little instruments which are the 
legitimate substitutes for teddy bears and mechanical 
toys, discarded with advancing years—the attraction is, 
blatantly, the excitement of seeing a plenitude of glit- 
tering playthings. 

For the experts~the photographers with special in- 
terests and problems—Photokina provided an oppor- 
tunity to see the latest design in competing equipments 
set out in a way which allowed for examination and 
comparison. It was a chance to learn. 

To many of us it was a chance to meet friends and 
acquaintances from all over Europe and the United 
States. And not just friends from abroad. People one 
never runs into at home seem to gather at Cologne in 
a spirit of freedom and friendliness. Photokina has a 
way of bringing together people of the photographic 
world, from all the different channels and backwaters. 
In this respect, more than in any other, it really lives 
up to its claim of being international. 

It really all depends on what you are looking for. 

For the seeker of revelations the Fair brought little 
joy. There was not much which could be said to have 
caught the trade or public by surprise. The trend for 
automation continues. It is, above all, a way of selling 
more cameras but, despite the doubts of many who 
are inclined to scoff at automation, it does mean that 
the snapshotter (who usually works in colour nowa- 
days) gets a higher proportion of fair-quality pictures. 

Rather significantly, I thought, one well-known 
manufacturer is hinting at the production of de-auto- 
matized models for ‘serious photographers’. 

Automation certainly brings more people into photo- 
graphy, and even though it does nothing towards the 
improvement of photography, it certainly achieves 
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something in eliminating much of the really bad. 

There has been such a lot of talk about it in recent 
years—due to the linking-up of shutter, lens and built- 
in exposure meters—that one is apt to think that it 
is all something new. As a matter of fact, Kodak sold 
a camera with shutter speeds automatically governed 
by built-in exposure meter as long ago as 1938. 

Since the war, the smartest thing in photographic 
techniques is undoubtedly the invention and develop- 
ment of the Land-Polaroid camera system. At Cologne, 
the Polaroid people were shooting off pictures with 
their new 3000 ASA film, producing beautifully- 
exposed portraits in dull light, with prints developed 
and ready for admiring in under 10 seconds! 

Photokina is also a great picture exhibition and this 
has been described elsewhere. It claims to be inter- 
national, but it is never quite that because it is over- 
whelmingly German. By and large, the Germans are 
better makers of cameras than photographers. Their 
photography is very often heavy and uninspired, 
earnest, theatrical and dull. Too much of it in any 
one place can have a somewhat stifling effect. 

What is good about the Photokina picture show is the 
way in which they encourage the young German photo- 
graphers. This was something real and inspiring and 
one cannot help feeling that something on the same 
lines should be created for the young photographers 
of Great Britain. 

And from what I know about them, I think they 
would respond to such encouragement in a wonderful 
way. 

This, then, was Photokina. It is quite enough for 
another two years or until they hold it again. 


Progress 

READ in a Sunday paper that very soon the United 

States space satellites would be equipped to do 
all the ill-fated U2 plane could achieve, and more. 

Cameras will be able to photograph anyihing on the 
earth, up to 2 feet square in size, and to relay the 
information back to those who require it. 

So the writer says, anyhow. 

When it is night, and even if the territory to be 
scanned is blanketed by ten-tenths of cloud, infra-red 
photography will take over, relentlessly, and informa- 
tion will come streaming back across the ether, pin- 
sharp and exclusive. The writer says. 

When you consider that not a helluva lot of progress 
has been made in actual camera design and performance 
in the last century, one must marvel at the wonders 
which are to be achieved so soon by a country which has 
not done much to improve the performance of ‘still’ 
cameras. 

In the United States recently they cast doubts on the 
authenticity of the Soviet picture, said to be taken of 
the back of the moon. Large lunar masses, equal to 
hundreds of square miles, were considered to be 
touched in with a paint brush on the print. 

And yet it is expecied to be able to photograph a 
rusting samovar on a Siberian junk heap on a dark and 
cloudy night. 

So the writer says, anyhow! 

NORMAN HALL 





After thorough and 
development the Zettomat is pre- 
sented as an attractive, perfected 
instrument incorporating every 
modern feature. The performance 
will more than satisfy the most 
critical user. 


extensive 


The magazines hold 36 slides. Changes are 
effected by push button on the projector or 
by 16 ft. cable. The cable also incorporates 
a push-button fine focusing control. Provision 
on the projector for repeating slides. A tape- 
recorder control coupler will also be available. 


300-watt illumination with silent suction fan. 
Slides are pre-heated to prevent “‘popping’’. 
All optical components easily accessible for 
cleaning. Voigtlander Talon f/2.8/100-mm. 
coated projection anastigmat for superlative 
definition and colour correction. 


. . Uele UVecgtlinan distecbuists aw Gt Bté ee 





Fully Automatic 
Projector 


For 24x 36mm. 24x 24mm. 
and 38x 38mm. SLIDES 


An instrument fully equal in performance 
and quality to the world-famous cameras 


we: £43-15-0 


Complete with two 36-slide magazines 
and 16ft. remote control cable. 


300-watt-pin base lamp £2.0.0 
Spare Magazines, each 12s. Od. 


Carrying Case £4.0.0 


IN PREPARATION. Tape recorder connection device for fully automatic 
operation with recorded commentaries. 


JOHNSONS. 


HENDON LTO 
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Whether your need is a high-speed shutter for splitsecond photographing of a sports event 
or a fast, bright lens to take pictures at an exclusive party, the quality cameras and _ lenses 
of Japan can fill that need. And when your need is a perfect picture of high fashion or a 
precision commercial photograph, the Japanese camera industry has the quality camera to 
fill your exacting requirements. 

There are quality Japanese cameras and lenses of every type and size, brightness and focal 
length, to fill the multitude of needs which cameras are now asked to fill. The Japanese 
camera is now seen throughout the world at sports events, at cocktail parties, at fashion 
shows, in professional photographer's studios and in private homes...and it is their outstand- 
ing Quality which has put the Japanese cameras there. 


JAPAN CAMERA INDUSTRY ASSOCIATION 


7, 1-chome, Shiba-Tamura-cho, Minato-ku, Tokyo, Japan. 
The following brand of cameras are all made by JCIA member manufacturers. 


AIRES ARCO ASAHI PENTAX AUTO TERRA BEAUTY BRONICA CANON CINEMAX CITIZEN COPAL ELMO FUJI 
FUJITA JONAN KAKO KINOTAR KODEN KOMURA KONICA KOPIL KOWA LORD MAMIYA MINICAM MIRANDA 


NIKON OLYMPUS PAL PETRI RICOH RITTRECK SAMOCA SANKYO SEIKOSHA SEKONIC SUN TARON TOPCON 
TSUGAMI WALZ WELMY YASHICA ZUNOW 





‘JAZZ STREET 


REALLY good photographic books are 
rare, but Jazz Street, with photographs 
by Dennis Stock and text by Nat Hen- 
toff, happens to be one. 

It is published by André Deutsch, a 
firm which has been responsible for 
introducing several enduringly-good 
photo books to this country in recent 
years, and it sells at 55s. 

Dennis Stock is a Magnum photo- 
grapher, persevering and brilliant. Here 
he has set out to cover American jazz, 
its religion, its humour, its vitality and 
sadness, and its people. 





His quest to accomplish this must 
have been a tremendous task. Musicians 
are hard to pin down in time or place, 
and to capture the ‘greats’ of jazz in- 
volved planning and travelling, planning 
and travelling again 

The pictures are rich and revealing 
of the human being behind the artist. 
There is a warmth and intimacy about 
them which will thrill all students of jazz, 
or lovers of good modern photography. 

The pictures are augmented by superb 
text by one of the world’s best writers 
on jazz. It is a great book we are happy 
to recommend 
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‘HISTORIC EVENTS 


Het_mMut and Alison Gernsheim have 
assembled a new book entitled Historic 
Events, 1839-1939, which was published 
last month by Longmans, Green & Co 
Ltd at 42s. 

It is an attractively produced book 
which is ideally suited for a pleasant 
afternoon of browsing on captioned 
pictures recording fragments from his- 
tory and long-forgotten events. 

Think of it as a picture scrapbook, 
made up for the most part from avail- 
able pictures and annotated in good 
readable prose and you have a book 
which is worth collecting as a source of 
old news pictures. 

Make the mistake of regarding it as 
a pictorial history and the trouble 
begins, for the book is wide open for 
criticism. History is largely an assess- 
ment of relative values and on this score 
the book does not stand up to investiga- 
tion. One gets the feeling that history, 
as such, has been written here according 
to the pictures on hand 

The events depicted in this book cover 
the first hundred years of photography 
and some of the pictures have been seen 
before in other books by Helmut Gern- 
sheim. Many of the pictures have been 
collected from the archives of news- 
papers and agencies and some of these 
are of outstanding interest. 

Historic Events is a book of 260 photo 
graphs and, according to the jacket, 
50,000 words—though it seems very 
doubtful whether the text runs to nearly 
this amount. It is an interesting collec 
tion of news pictures from the past 
brought together by famous collectors 
But it is not history. 


NEW BOOKS 


The Bell and Howell Projector Book. 
Edwyn Gilmour, Focal Press, 31 Fitz 
roy Square, London WI. 12s 6d 

The Stereo Sound Book, Frederick 
Purves, Focal Press. 12s 6d 

How to Photograph Aircraft, Peter 
Shepherd, Fountain Press, 46/47 
Chancery Lane, London WC2. 8s 6d 

Movie Making for Everyone, R. H 
Adler, Fountain Press. 10s 6d. (Third 
edition.) 


Photography in Czechoslovakia. This is the 
mall daughter of Zdenek Taichman, of 
P who writes to us of the inte 
there in this journal, by 
raphers and their daughters 


ILFORD COLOUR FILMS 


WE HAVE received the results of the 
Ilfachrome and Ilfacolor films sub- 
mitted for test. 

Ilfachrome, the transparency process, 
produced very saturated colours. Yel 
lows were particularly vivid; the green 
of grass was perhaps a little too vivid 
but quite acceptable. The frames pro- 
jected well. Outdoor exposures in good 
light were mainly around 1/125 at f/8. 

Ilfacolor, the negative-positive pro- 
cess, resulted in prints which showed 
the slight degradations to which all the 
automatic neg/pos processes appear to 
be heirs. Where the exposure and light 
were just right, the prints showed an 
improvement. No doubt individual 
adjustment in the printing could have 
improved the others, but that would 
defeat the idea behind the scheme of 
providing the public with a simply 
worked and reasonably priced colour 
print service. All the prints would be 
acceptable to the snapshotter. 


KIMBE! KUSAKABE-PHOTOGRAPHER 


We ARE indebted to Mr D. C. Davis, 
of Danes Road, Manchester, for letting 
us see a magnificent album of Japanese 
photographs which he bought recently 
in a Manchester second-hand shop. 

Beautifully bound in heavy japanned 
wood, the album comprises fifty 10 x 8 
contact print photographic views of 
Japan about sixty years ago. All the 
prints are delicately hand-coloured and 
the heavy gold-edged boards on which 
they are mounted are embellished with 
attractive water-colour sketches. 

Mr Davis felt that he would like to 
know something more about the photo- 
grapher Kimbei Kusakabe, whose name 
and address appeared inside the album, 
so he wrote to the Yokahoma Corpora- 
tion. A search was made through their 
monthly information pamphlet and 
several relatives and some former em- 








CITY SALE & EXCHANGE LID 


93-94 Fleet Street, E.C.4 63-66 Cheapside, E.C.2 | Leadenhall Street, E.C.3 


Phone: FLEet St. 9391-2 Phone: CiTy 1124-5-6 Phone: MIN 1156 & 6253 


THIS IS PROJECTION TIME 


We hold very extensive stocks of the best slide and film projectors and invite your inspection. 
Demonstrations daily in our miniature theatres. EASY TERMS ARRANGED 


KODAK HOME PROJECTOR 150 watts, 4 in. coated ALDIS 303, 2 x 2 in. slide projector, 300 watts, 
lens complete : 10 blower cooled, streamlined body, with cover . £19 19 
ARGUS 300 watts. fan cooled . as 12 ALDIS 505 slide projector. A new model similar to the 
ARGUS 500 watts, with new valve base lamp, famous 303 but with improved 500 watt lighting. 
cooled complete Rint With protective cover (new type lamp, £2 15 0) ... £23 17 
NORIS 300 watts, Airflow, complete with lamp . 
NORIS 150 watts. 2.8 lens. pon el with amp ine AUTOMATIC PROJECTORS WITH REMOTE CONTROL 
HI-LYTE ‘707’ projector, 300 watts, fan cooled, 4 in. LIESEGANG FANTAX AUTOMAT, 2 x 2 in. 500 watts, 
anastigmat lens, complete fan cooled, push-button control, slide change and 
focus, Sage takes up to 50 slides. Complete 
NEW REDUCED PRICES OF GNOME PROJECTORS with £60 10 
ALPHAX 11, 2 x 2 in. 150 watts, 8.5 or 10-cm. lens, LEITZ PRADOVIT F., 2 x 2 in. 300 watts, fan cooled, 
complete with lamp push-button control, slide change and focus, 90-mm 
ALPHAX 111. 2 x 2 in. 300 watts. fan cooled, 8.5-cm Colorplan lens. Complete with cover and lamp .... £51 10 
lens, complete with lamp .. 
ALPHAX IV, 2 x 2 in. 300 watts, fan cooled, 8.5-cm. Projection Screens. Glass-beaded surface of high efficiency at 
or 10-cm. lens, complete with case and lamp ... competitive price with spring roller and stand 
Size 40 x 30 in £4 19 
PAXIMAT 2 x 2 in. PROJECTORS Size 40 x 40 in 45 19 
PAXIMAT 200, 2 x 2 in. 200 watts, fan cooled, maga- Size 50 x 50 in 47 19 
zine loading, holding 36 slides, built-on carrying 
handle, complete with lamp ... i} { IHLLUUUURENLLEHE AHPANALULIUULDENVONDENGHuSNSPENEEY mM 


PAXIMAT S, 2 x 2 in. 300 watts, fan cooled, magazine E 
loading 8.5-cm. Stellar lens, complete with lamp YOU ‘simply MUST have our new BLUE BOOK E 

PAXIMAT S-Electric, 2 x 2 in. 300 watts, fan cooled, = Over 200 pages and hundreds of illustrations. The finest two-bobs-worth 
magazine loading, push-button control, slide change = of photographic market information you have ever seen Post paid 2 ; 


SPECTO 2s 2 in Color slide projector wich 300 wate _ CITY SALE — THE CAMERA SPECIALISTS 


lamp and blower cooling, superior optics, complete i Wii JACUY4UNUAUESOTEEUSLCQENNOOOUOEOAONTAA USNS AAUDADUUEASAPREOIOESLS A Wis 





























PF1 FOR BLACK AND WHITE, PF1B FOR COLOUR 


Introducing the handy new flash bulb! You’ll find these new, smaller 
Philips Photoflux bulbs so much more convenient to use and to take 
about. New Zirconium fillings make possible the reduction in size, 
but performance is as good as ever. Clear and blue bulbs have the 
same light output of 7,500 lumen-seconds. The popular PF5 

with a light output of 18,000 lumen-seconds 

are available as before. 


HERE’S THE NEW PF1 


— SMALLER SIZE, SAME 
SUPERB PERFORMANCE 


IN PACKS OF FIVE 
PF1 3/4, PF1B 3/9 


=) PHILIPS WPHOIOFLUKG 
\J pups ELECTRICAL LIMITED 


Century House - Shaftesbury Avenue - London WC2 


PF3322) 





TOPICS 


ployees of the late photographer came 
forward to supply full information. 
Kimbei Kusakabe died in 1932, aged 92. 
If there are many such albums as that 
belonging to Mr Davis, it seems reason- 
able to assume that his memory will be 
preserved for centuries to come. 


VERIWIDE 100 CAMERA 


PLAUBEL have announced a wide-angle 
rollfilm camera, the Veriwide, which has 
an angle of view of 100 degrees. 

It uses 120-size rollfilm on which it 
makes eight exposures. The lens is a 
Schneider Super Angulon f/8 mounted 
in a Synchro-Compur MXV 0 shutter 
speeded 1-1/500 with d/a and double- 
exposure prevention interlock. All con- 
trols are visible from above. 


There is a wire frame finder with 
parallax compensation, a shoe for an 
optical finder, built-in spirit level and 
automatic film counter. 

Focusing is from 24 feet onwards 
with click stops at the 6 and 20 feet 
settings 

Hanimex, the UK agents for Plaubel, 
expect the price to be in the £90 to £100 
bracket 


REVISED METER SETTINGS 


ILFORD LTD announce that they will be 
altering the recommended meter settings 
for their black-and-white continuous 
tone negative materials to bring them 
into line with the revised American 
Standard PH 2.5-1954 which has re- 
cently been published as ASA PH 2.5- 
1960. Essentially, the new figures re- 
duce the factor of safety embodied in 
the previous Standard and which has 
been found in practice to be excessively 
generous 

Iwo systems for expressing speed are 
laid down in the new Standard. The 
first, arithmetical, system which will be 
taken into effect first, will result in 
doubling the currently applied figures. 
Many photographers are already using 
the higher ratings. The second, a 
logarithmic system to the base 2 is 
intended to form an essential part of a 
simplified system which takes into 
account subject luminance, shutter speed, 
lens aperture and emulsion speed. It 
will be identified as APEX (Additive 
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system of Photographic EXposure) 
Since its adoption will involve altera- 
tion of camera and meter dial markings. 
it will be some time before it becomes 
established. 

As cartons, instruction leaflets and 
data sheets come up for reprinting. 
Ilford Ltd will apply the new arithmetic 
figures to the materials affected and 
identify them by the heading ‘Mete: 
Settings for Minimum Exposure’, It is 
stressed that the materials themselves 
will remain unchanged. 

It is expected that the BS and DIN 
figures will soon be brought into line 
and pave the way for an International 
Standard. 

Here are some of the new figures 
which will shortly be appearing on 
Ilford cartons and literature: 





CURRENT _ REVISED 


DIN L ASA BS DIN 


HPS 27 800 40 30 
HP3 24 | 400 37 27 
FP3 19 | 125 32 22 
Pan F 15 50 28 18 
Selochrome | 

Pan 20 | 160 33 23 








PATHESCOPE LTD 

ARRANGEMENTS have been made to re 
organize Pathescope (Great Britain) Ltd 
and set it on a sound basis. 

Supplies of 9.5-mm film will be made 
available again as soon as possible, and 
processing will be resumed so _ that 
films awaiting processing will be 
finished and returned to their owners 


BRITANNICA AWARDS 


FINAL DATE for submission of entries in 
the British Press Pictures of the Year 
Competition is November 2 

There have been no changes in the 
rules, but another section has been 
added. A_ four-category section, it 
applies to live TV news and sports films 

Conditions and entry forms from 
Dudley Vernon, Encyclopaedia Britan- 
nica Ltd, 11 Belgrave Road, London 


PICTURES IN A MINUTE 


JOHN WorsBarst’s book bearing the 
above title, obviously referring to the 
Polaroid-Land system, is being distri 
buted by Polarizers (UK) Ltd. The price 
is 12s 6d. 

Running to 192 pages, it is profusely 
illustrated and covers the field very 
thoroughly. Now in its third edition, it 
includes information on the latest high 
speed film, the ‘wink-light’, photo- 
electric shutter and the adaptation of 
conventional cameras to take the Land 
back. 


PHOTOVISION 1961 


THREE YEARS ago, as a challenge to 
photographers to ‘broaden the horizons 
of the photographic arts and so enlarge 
the field of human thought and en- 
deavour’, a competition was organized 
in Australia. It was repeated in 1960, 
and entry forms for the 1961 event can 
be obtained from the Museum of 
Modern Art of Australia, Tavistock 
Place, Melbourne, Australia 


The last day for receiving entries is 
April 1. 

[There are classes for individual 
prints, groups of prints and groups of 
transparencies with and without mag- 
netic tape commentaries. 

Photovision exhibitions depart from 
the traditional monotonous edge-to- 
edge, line-above-line display methods 


P-S CATALOGUE 


['wWo-THIRDS of the 48-page catalogue 
just issued by Photo-Science Ltd are 
devoted to a comprehensive range of 
accessory equipment—tor cameras and 
darkroom, still and cine. There are, of 
course, details of the Minox, Lordox, 
Lordomatic, Semflex and Verascope 
cameras and ancillaries, Two threepenny 
stamps to 168 Wandsworth Bridge Road, 
London SW6, will bring a copy. 


OPEN EXHIBITIONS 


33rd Lincoln Salon: closing date 
November 5. Entry forms from Mr. J 
Barnatt, 7 Haffenden Road, Lincoln 

20th Lucknow International Salon: 
closing date November 15. Entry 
forms from Mr Krishna Kumar, 
Daliganj, Lucknow, India. 

10th Grupo Desportivo da Cuf Salon: 
closing date November 10. Entry 
forms from Grupo Desportivo da Cuf, 
Barreiro, Portugal. 

6th Eastern Cape International Salon: 
closing date December 20. Entry 
forms from Mr Jack Robinson, PO 
Box 1322, Port Elizabeth, Cape 
Province, South Africa. 

4th Hungarian International Exhibition: 
closing date January 15. Entry forms 
from Association of Hungarian Art 
Photographers, PO Box 166, Buda- 
pest, Hungary. 

65th Birmingham Open International 
Exhibition: closing date January 28. 
Entry forms from Mr E. H. Cochrane, 
142 Swanshurst Lane, Moseley, Bir- 
mingham 14. 

6th Melbourne International Exhibi- 
tion: closing date February 17. Entry 
forms from Melbourne International 
Exhibition of Photography, PO Box 
4208, Melbourne, Australia. 

5th New Zealand International Colour 
Slide Exhibition: closing date March 
21. Entry forms from Mr A. Single- 
ton, 8 Applebury Road, Blackpool 
North, Lancs, or Miss Anne Turnbull, 
c/e 153 Kearny Street, San Francisco 
8, California, USA. 


CAMERA EVENTS 


Guy Fawkes Celebrations: 
Carnival, Bridgwater, Somerset 
November 
Carnival, Harwich, Essex November 
Bonfire Celebrations, Lewes, Sussex 
November 5 
Fireworks Day, Rye, Sussex 
November 5 
Highbridge Autumn Carnival, High- 
bridge, Somerset November 7 
Firing of the Poppers, Fenny Stratford, 
Bletchley, Buckinghamshire 
November |! 
Closing of the Gates Ceremony, Lon- 
donderry November 17 





More in your picture 


with 
1m oe Y, va 


higher light output 


Photoflash 
Bulbs 


4| No.1 (Black & White) 


Wy 7,500 lumen seconds 
e No. 1 BS (Colour) 


if 


1) 7,500 lumen seconds 


See how the new G.E.C. Photoflash 
bulbs enlarge the scope of your 
camera work. With 1,000 extra lumen 
seconds for your black and white 
pictures—as many as 3,500 lumen 
seconds for your colour shots—you 
can get more subject matter on and 
more value from each exposure you 
make. And notice you get this higher 
light output from a much smaller 
bulb! Result: a much handier pack. 
Ask for the new G.E.C. Photoflash 
bulbs today. No. 1 and No. 1BS, 8d. 
and 9d. only. 


ef 
Oe 
2a” 
pas 


<n 
i) Picture taken with old 
#4) Photoflash bulb 


Bs 4 


v 


The General Electric Co., Ltd., 
Osram Lamp Division 





ROUNDABOUT 


At 


The 


Tinker’s Wedding 


KEVIN MACDONNELL 


STAYING OVER in 
West Cork the other 
day, I'd been to a 
dance in Bantry and 
had got back to 
Gougane at 2 o'clock 
in the morning, a 
little the worse for 
wear. My friend Con 
Cronin, who runs 
the hotel, had sat up 
to see if anyone would like a cup of tea 
or something before they went to bed 
and in the course of conversation he 
said to me: ‘By the way, we’ve been 
invited to a tinkers’ wedding tomorrow 
morning. O’Brien the Horse Dealer's 
eldest son is getting married.” I said I'd 
take some pictures by way of a wedding 
present 
Next morning we drove through the 
loveliest scenery in Ireland—and there- 
fore in the world—to a road behind 
Inchegeela, where the reception was 
taking place. A table and some chairs 
had been borrowed from Creedon’s pub 
ind set up by the roadside, next to the 
caravans, and as we came up O’Brien 
himself thinking we were casual 
travellers, stepped in front of the car, 
holding us up with one hand while he 
waved a bottle with the other. ‘I can- 
not let you pass without asking if you 
will do me the honour of drinking at 
my son's wedding, he said, in best 
tinker’s tradition, though perhaps a little 
muzzily. Focusing again, he realized 
who we were, and lifting a half-pint 
tumbler filled it three-quarters full of 
neat whiskey. ‘So you can drink their 
health,’ he said politely 
Now I've attended many a wedding 
in my Press days when the problem was 
to get any kind of a drink at all, but 
this was a problem of quite a different 
kind. The last thing in the world |] 
would want to do would be to offend 
these kind people, but I had an uneasy 
feeling that if | downed nearly half a 
pint of Paddy at one go I would 
probably die on the spot | therefore 
wished them long life, took a drink and 
said that I really must take a picture of 
the couple before I finished my glass 
By using a kind of flash-sip, flash-sip 
technique, I spread it out over a reason- 
ible period without hurting anyone's 
feelings 
The bride, a_ nice-looking girl of 
fifteen, posed very formally beside her 
husband, and a fine couple they made 
The sedate atmosphere was rather spoilt, 
however, by the bride’s two-and-a-half- 
year-old brother, who wandered casually 
into the picture drinking a bottle of 
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stout. Before she realized what he was 
doing, his sister had put an arm round 
him and he was immortalized for pos 
terity beside them 

I was interested to see that after 
finishing his drink he picked up another 
bottle and, with a dextrous twist of his 
wrist, removed the cap with a metal rim 
of the caravan wheel. ‘He's a bit of a 
drunkard, isn’t he?’ said I to his father 
‘Sure, itll do him no harm, was the 
reply, and looking around at the crowd 
of tough-looking children | wondered if 
maybe he'd stumbled on a new and 
better way of rearing a family 

As seems to be inevitable at all wed 
dings, the drink ran out, and I went 
with the two brand-new fathers-in-law 
down to Creedons for fresh supplies. ‘I 
would like every man here to have a 
drink with me, said O’Brien, putting 
down a five-pound note and looking 
around the crowded bar. Any hesitation 
anyone felt at accepting a drink from 
a tinker quickly evaporated when they 
realized who was offering it. For many 
years in the Irish Guards, my com 


panion was not a man anyone in his 
senses would care to cross, though 
normally he has a courtesy that belongs 
in a past century 

Back at the caravans I reloaded the 
Rolleiflex, with the help and advice of 
all the children, and put myself at their 
disposal to take any photos they liked 
The one they wanted most was that of 
the interior of the caravans, showing 
the religious pictures on the walls and 
the light they never allow to go out. In 
spite of the difficulties of their tough 
life they keep their faith, and it’s worth 
remembering that most tinkers are 
descended from ordinary Irish peasant 
families that took to the roads during 
the famine rather than resign themselves 
to dying of starvation at home. 

We left regretfully, followed by bless- 
ings and requests for prints (which | 
will, of course, send them). Con advised 
me to turn down an invitation to a dance 
in the afternoon, and maybe it’s as well 
1 did, for the dance ended with one 
person in jug and another with seven 
stitches in his face. ‘They're perfectly 
decent people,’ said Con, eyeing me a 
little cautiously, ‘but if you pump too 
much whiskey into anyone, he thinks 
he can fight any man in the house.’ 

I've photographed a lot of wed 
dings in the past and may photograph 
more in the future, but I’m sure I shall 
never have the fun I had at Inchegeela 


LIGHTWEIGHT FLASH 


A most interesting battle is going on 
at the moment in the field of lightweight 
electronic flash design. There are two 
basic trends—the American, in which 








With Agfa Auto-magic, single-lever 
action, superb lens, zonal focusing and 
incomparable Agfa green/red signal, 
the Agfa OPTIMA 1 fully automatic 
35 mm camera brings you perfection 
with every shot. 


#2.8/45 mm Agfa Color-Agnar lens. Aperture range 
2.8 to f22. Special ‘'zone" focussing mount with 
3 simple symbols. Additional close-up setting for 
34’. Prontor-Lux shutter. 1/30th to 1/500th. Film 
speed settings for all films, colour and black-and- 
white, 10-200 ASA. Each film speed setting repre- 
sentative of single shutter speed. Brief time expo- 
sure. X-synch. Auto-magic lever combined with 
shutter release mechanism for single-action 
shooting. A touch releases Green/Red signal in 
Brightline viewfinder. Green means all clear to 
shoot. 


@ Registered Trade Mark of the Manufacturers, Agfa A.G., Leverkusen/ 
Western Germany 


FREE — leaflets from your dealer or 


(Ail 


The fabulous new Agfa OPTIMA 111 
— the ultimate in fully automatic 35 mm 
cameras — offers perfection with every 
shot from the pale light of dawn to 
meagre light of dusk. Never before has 
photography been so truly automatic! 


Brilliant f2.8/45 mm Agfa Color-Apotar lens. Aper- 
ture range f2.8 to f22. Special zone" focusing 
mount with 3 simple symbols. Additional close-up 
settings for 34’. Compur Special shutter. 1/3Cth to 
1/500th. Film speed settings for all films, colour 
and black-and-white, 10-250 ASA. 


Iris diaphragm and shutter speed scales continuous 
throughout. Shutter speed and aperture scale 
selected automatically. Continuous scale allows 
for combinations such as 1/177th at f9.8. X-synch. 
Brief time exposure. Single-action automatic lever. 
In new Green/Red signals, red slowly covers green 
as lighting becomes insufficient. Border-line ex- 
posures clearly seen. Signal system also visible to 
colour blind people. 


AGFA LIMITED: 27 REGENT STREET - LONDON :- SW1- REGent 8581/4 





people are using... 
people are praising... 


YASHICA 


Yashica cameras have in a very few years established a world reputa- 
tion. A reputation based on reliability, performance and unparalleled 
value for money. 

The range comprises 35mm, twin-lens reflex, and cine cameras. Though 
still in short supply, some at least of the Yashica range may be seen 
at your local photographic dealer. 


fine cameras from Japan 
IMPORTERS AND DISTRIBUTORS : PHOTAX (LONDON) LIMITED, 1-3 CHARLOTTE STREET, LONDON. W.1 
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A few of the large selection of 
slide and 
carrying cases 
—stocked by 
all good photographic dealers 





Model I50CPI 


2 x 2 covered slide case now fitted 
“EXTRA-RIG” plastic inserts. 
in navy blue or maroon pebble 
P.V.C. covering. All cases fitted 


Accepts 150 slides. 





Available 


covered spring loaded handles to match. 


inserts. 


Model 300CPI 


2 x 2 covered 
Now fitted with “EXTRA-RIG”’ plastic 
Double-sided. 
in blue or maroon. 
let bible finish. 


slide 


Accepts 300 slides. 


Model I50PPI 


25/- 


2 x 2 Polished Mahogany Case. 


Fitted with “EXTRA-RIG”’ 
Accepts 150 slides. 


inserts. 


plastic 





£3/18 6 


carrying case. 


Fitted handles 
Inside lined scar- 





39/6 


with 


grain 
with 





Tel.: 


Illustrated Price List and 
Leaflets on application to:— 


J. R. DISTRIBUTING CO. LID 


55/57 TOWER BRIDGE ROAD 
LONDON, S.E.| 
HOP 1155 





Model I50PGG 


21/- 


2x 2 Polished Mahogany 
“GOLDEN GUINEA” Slide Box 


(THE ORIGINAL I50P). 
150 slides. 


Accepts 





Secondhand 2} sq. cameras 


Microcord coated {3.5 Xpres 
£24.10.0 


Zeiss Ikoflex 2a. f3.5 ctd. Tessar. 
closesup attachment. e.r c. 
£27.10.0 
og leverwind. {3.8 Tessar. 
£17.10.0 
Yashica “LM “Light ‘Meter (3.5 
Yashikor e.r.c. £24.10.0 
Super Ikonta 530 16 (2.8 Tessar. 
Cae .. : £24.10.0 


s : 


US 
7 ( 


Be wy ENS 


Specialists in 
new and second hand 


tat 


photographic 


BRUNNINGS Ho.sorn) LTD., 133 HIGH HOLBORN, W.C.1 


The Agfa OPTIMA 


fully Automatic 35mm 
£39.2.3. 

Secondhand 35mm. Cameras 
Frankarette, {2.8 ane 2 ht- 
meter. e€.r.c. 10.0 
Finetta Finetar {4 lens Or. 10.0 
Periflex ll ced f1.9 Lumax, e.r.c. 
39.10.0 

Contax Il f2.8 Sonnar e.r.c 
£37.10.0 

Super Frankarette {2.8 Xenar 
Prontor S.V.S.e.r.c.  £€25.0.0 
Regular !!iID Automatic. {2.8 
Culminar £45.0.0 
Leica WIC 3.5 etd. Elmar 
£42.10.0 


equipment 


4 
uJ 


ia Revere 50. 


THE NEW BELL & HOWELL 


=: SPORTSTER IV 8mm. TRI- 


LENS CINE CAMERA 
£69.19.9 


Secondhand cine cameras 
E- Bell & Howell Sportster coated 


{2.5 Mytal multispeeds, case. 
€21.10.0 
‘~~ Zeiss Movikon coated Novitar 
e.r.c €25.0. 
8mm. 
Revar A 
Eumig Photo Electric fl. 9° ctd 
lens. e.r.c. £25.0.0 
Bolex C8 S.L. §2.5 ctd. Yvar 
£32.10.0 
Bell & Howell 624 electric eye 
f1.9 etd. lens £29.10.0 


THE NEW BELL 


HOWELL LUMINA 8mm. 


PROJECTOR 


b. Secondhand projectors ; 


Aldis 300 8.5 cm. ... 


£12.10.0 


Zeiss Ikon 100 watt £8. 0.0 
Zeiss Ikolux 35mm 300 watt 


asnew ... 
Kodascope 8’ 35 8mm. 


£22.10.0 


cine 


projector 200 watt. £10.10.0 ° 


Specto 500 watt 80 fr. 
. €20.0.0 7 


projector I” lens . 
Fafix 35mm. 100 watt 


£5.0.0 


Agfa Movector 8mm CINE PROJECTORS 


12 volt 100 watt 20m 


£28.10.0 


Large Selection of Photographic Materials, 
Equipment, including Microscopes, Binoculars, 
Telescopes, etc. EXCHANGES. H.P. TERMS. 
FULL RANGE OF STUDIO LIGHTING EQUIPMENT 





HOL 4894 
HOL 0312 








the whole outfit, flash head and power 
pack, are combined into a single unit 
which is attached to the camera; and 
the European, in which the flash head 
alone is attached to the camera 

I have tried both and still cannot make 
up my mind which I prefer. With an 
American unit there is a_ pleasant 
absence of trailing wires and the camera 
and flash form one compact unit 
There’s nothing to slide off your 
shoulder and the body of the flash unit 
makes a convenient grip. However, the 
disadvantage is that you add about two 
pounds to the weight of the camera 
and this extra weight is on one side only, 
giving uneven balance. Unless you are 
very careful, horizons tend to be tilted 

The European outfits have a flash 
head weighing as little as three ounces 
and this is the only weight added to 
the camera. Since it usually slides into 
the accessory shoe, the flash head does 
not spoil the camera’s balance, On the 
other hand, there’s a long wire leading 
down to the power pack, which can get 
in the way. 

The best examples of each type seem 
equally efficient as far as results go, 
and I have just been testing the new 
Braun F30 which performed very well 
Similar in appearance to the F60, it 
works off four 14-volt dry batteries 
instead of the previous nickel-cadmium 
accumulator. You get about a hundred 
flashes out of a set of batteries, costing 
Ils Od, as against forty flashes out of 
the accumulator, which will be a big 
advantage when a number of pictures 
have to be taken at one go. The F30 
costs (with batteries) £19 9s 6d, which 
is a good deal cheaper than the 
accumulator F60 model at £24 14s Od. 

I particularly liked the transistorized 
circuit that keeps the condenser topped 
up without draining the batteries, and 
I liked the fact that the power pack 
weighed around twenty ounces and really 
was small enough to slip in my jacket 
pocket. Recharging time was about ten 
seconds, about average for this type of 
equipment. Every Press photographer 
I know would like a recharging time of 
two seconds, but if a circuit is worked 
out to obtain this result, the drain on 
the batteries is terrific. 

Flash factors with the F30 were 56 
with 32-ASA reversal colour film and 
112 with 32-ASA black-and-white nega 
tive film. This sounds a bit odd, I know, 
but reversal colour film always seems 
to need two stops more exposure than 
black-and-white. 

Well, flashes get smaller and smaller 
and more and more efficient, and the 
days just after the war when I staggered 
around all sideways with thirty-two 
pounds of power pack slung from my 
shoulder seem far off. It’s funny to 
think that the F30, with a total weight 
of one and a half pounds, is more effi 
cient than the outfit I used then and you 
get none of the maddening reciprocity 
failure that gave such flat negatives 


SOUND ADVICE 

I was interested to see that a reader 
wrote to PHOTOGRAPHY commenting on 
the pictures I took in the Avoca copper 


mine. He was amused to see I had used 
a Rolleiflex and a couple of electronic 
flashes, which, he points out, is quite the 
wrong equipment. | would get much 
better results if I used a 5 x 4 plate 
camera, a tripod, ten PF100 bulbs, and 
got everyone to keep still. 

This reminds me of some advice |] 
was Once given when I was asked to 
photograph a friend’s float in the Lord 
Mayor's Show. I was late in arriving and 
reached the crowd just as the float came 
into view. Standing on my toes, I held 
the camera above me, so that it pointed 
over the heads of the crowd, and pressed 
the release. As I did so a Keen Amateur 
approached me and said: ‘I’ve been 
taking photos for many years and I’m 
sure you won’t mind me giving you a 
word of advice. You'll find that if you 
stand on a step ladder you can see right 
over the people and you'll get much 
better pictures with no difficulty.’ 

I thanked him for giving me the bene- 
fit of his experience, and ever since have 
always carried a step ladder in my bag 





Going visiting . . . and you'd love to show them those fabulous colour slides you took. 

Then the new PAXIMAT PORTABLE AUTOCHANGE PROJECTOR 

is just what you need. New methods and new materials used in this fine addition 
to the Paximat range makes it supremely portable, and yet it has proved Paximat 
autochange system that makes it so simple to show your 35-mm slides. 
If you're thinking of buying a projector take a look at these 
features and then think of buying a 
PAXIMAT PORTABLE 

AUTOCHANGE PROJECTOR. 


New polyster case for unequalled 

lightness and strength 

Needs no separate carrying case. 

Carrying handle drops down to form 

projector stand. See eee eee 2 & 


Takes standard PAXIMAT 35-mm t h Qe ever p 0 p ll la r 


magazines of 36 slides. 


Lamphouse with reflector, heat filter, ) +e? ‘ 
twin condenser lenses, takes 200-watt S’ electric 
lamp. 


Easily focused, coated, colour-correc- 
ted projection lens. De luxe PAXIMAT with hand 
Mains operated cooling fan—115 or or electrical slide change and 
230 volts. 

With simple, foolproof PAXIMAT 
autochange for easy slide changing. 


B® focusing. Electrical control 
g from remote push-buttons. 300- 


watt lamp. Turbine cooling 


4 © : £37.15.0 
ON LY GNS. lamp extra 


Send for coloured leaflet BueuBeeeeeeeeHeaeeaHe ue 
THE PULLIN OPTICAL CO., LTD... ELECTRIN HOUSE, 93/97 NEW CAVENDISH ST... W. 


-Be epeeeeeeee 8 
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One of the best 


IN ITSELF the Asahi Pentax H-2 (pro- 
nounced ‘Asayee’ we understand) is a 
most useful general-purpose instrument. 
A comprehensive range of accessories 
is available to enhance its versatility. 

It is a single-lens reflex with a penta- 
prism system, beautifully made and 
finished. It handles very comfortably. 

The body is die-cast and the back is 
hinged to allow easy access for loading 
and cleaning. Film advance and shutter 
wind are by the now usual lever action 
(in this model there is a ratchet to allow 
the advance to be effected by a series of 
short movements) and the take-up drum 
(captive) rotates in the opposite direc- 
tion, thus drawing the film tightly on 
to the sprockets 


SHUTTER 

Shutter speeds are selected on a 
single, boldly indexed dial which rotates 
in both directions and does not require 
to be lifted. There is a ‘click’ stop at 
every speed. The blinds of the shutter 
are of very thin but dense fabric and 
travel horizontally, without slap at 
even the highest speed (1/500). There 
are ten automatic speeds in 1:2 pro- 
gression together with b and t (the 
latter is seldom found on miniatures 
now), while there is a station marked X 
for electronic flash (actual speed at this 
setting is 29 m/s or 1/30). A red signal 
shows when the shutter is wound 


SHUTTER SPEED TESTS 


Nominal 





| Measured 
millisecs 
1,000 
500 
250 
125 
66.6 
33.3 
16.6 
8 
4 
2 


millisecs 


*Slight retard during travel 


Optica’ and mechanical tests at Dumar Optics Ltd. 


18 


OPTICS 


Fitted as standard is the 55-mm Auto 
Takumar f/2 lens which has a preset 
diaphragm which, however, does not 
reopen after the shutter has been re 
leased, as in the fully automatic types 
A useful provision is that, after focusing 
at full aperture, the actual depth of 


. ae im 


ABOVE: View from above 
trols and bold markings or 


ght-angle optical viewr 


field can be inspected on pressing the 
shutter release through the first stage 
of its travel. This trips the presetting 
mechanism and allows the diaphragm 
to close to the predetermined value. A 
radial lever is operated manually t 
reopen it 

On the optical bench the image 
quality produced by the lens was found 
to be very good indeed. Contrast and 
corrections were good although there 
was the slightest trace of flare in one 
sector—not sufficient to be noticed in 
practical application. While at the bench 
an alternative lens which had been sub 
mitted with the camera was examined 
It was the 35-mm Auto-Takumar f/2.3 


4 


Japanese 


LOT 


ASAHI 
PENTAX 


35-mm__reflexes 


a retro-focus-type wide-angle objective. 
Its contrast was excellent, as were the 
corrections. Although it exhibited, like 
ill wide-angle lenses, a degree of curva- 
ture, the amount was well below 
accepted limits. As the ‘Auto’ in its 
designation implies, it has the same type 
of pre-set diaphragm as the 55-mm 
version 


FOCUSING 

Parallax-free focusing is simplified 
by the fixed pentaprism system. 
Although it does not embody the 
popular opposed wedge critical focusing 
insert, the point of sharpest focus is 
easily decided. There is a quick-return 
mirror 

A teature which particularly appealed 
to us was the close focusing possible 
with the normal lens—18 inches—which 
permits working sufficiently closely to 
just about fill the height of the 35-mm 
frame with a standard desk telephone 
set. Extension rings are available for 
macro-work. There is available a right- 
angle viewing attachment which slips on 
to the eyepiece, useful in laboratory 
set-ups 

Dimensions: 54 x 3 34 in. overall 
(with 55-mm lens); weight, 1 Ib 104 072; 
w/a lens, 12 oz. 

Prices: camera with 55-mm_ Auto- 
Takumar f/2, £82 Is 4d; hard ever- 
ready case, £4 6s 10d; soft leather case, 
£4 6s 10d; 35-mm Auto-Takumar f/2.3, 
in leather case, £43 18s Od; lens hoods, 
£1 7s Id: extension rings, sets of 3, £4 
12s 4d; right-angle finder, £10 13s 9d; 
reloadable film magazine, £1 8s 4d, etc 

Northgate (Cameras) Ltd, 119-125 
Wardour Street, London W1, import it. 


Field of 5S-mm 

lens at its near- 

est focusing 
setting 





new atlas ‘tru-flash’ 
Double-3 handypack 


Atlas ‘Tru-flash’ bulbs are made to 
the highest standards of precision 
and reliability, and rigorously 
tested at every stage of manufacture. 
ATLAS TRU-FLASH DOUBLE-LITE 
BLUE (Zirconium filled) 9d 


ATLAS TRU-FLASH TYPE 1 ad 


ATLAS TRU-FLASH TYPE 5 1/- 
(Zirconium filled) 


ATLAS LIGHTING LIMITED 


Here’s a handy new pack holding a sensible supply of Atlas “Tru-flash’ 
photoflash bulbs... each bulb easy to remove, yet safely held and 
protected ... each pack colour-coded for easy identification of contents. 
With the growing demand for Atlas products amongst professional 

and amateur photographers, this new pack will undoubtedly 

get a big welcome... just as these top-quality photoflash bulbs 
themselves created tremendous interest when they were first introduced. 


THORN HOUSE - UPPER ST.MARTIN’S LANE - LONDON: WC2 


DTV 
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the new 


PATERSO 


150w 


PROJECTOR 


(FOR ALL 2x 2 SLIDES INCLUDING BANTAM AND 4 x 4 cm) 


AMAZING LIGHT OUTPUT. Ask your Dealer to demonstrate the wonderful! 
ght output of this new Projector. Aspheric condenser system combined with sili- 
one r oxide coated reflector utilizes ALL the light from the lamp and gives 
you astonishing screen brightness equal to many projectors using lamps of much 

higher wattage. The Paterson 2.8 projection lens is fully coated and available in a 

sice of 8.5 or 10 cm. focal lengths 


EXTERNAL LAMP ADJUSTMENT. A smal! external lever enables you to 

adjust the lamp for maximum performance instantly, without dismantling any part 

of the projector. Lamp adjustment is a refinement usually only fitted to more cost- 

y project It is fitced to the Paterson projector because it gives you greater light 
t and longer lamp life. 


NEW RAPID SLIDE CHANGE. New, extra-easy insertion and removal of slides 

edious fumbling and allows the projectionist to enjoy the show too! Smooth 

per-q k slide change by a sliding knob on top of the projector —a much more 
natural and rapid action than the conventional “‘push/pull” action from one side 


EXTRA COOL RUNNING. Doubie Thickness heat filtcer combined with extra 
large ventilating grille and double wall lamphouse ensures that your favourite 
sparencies are absolutely safe from heat damage or deterioration. Beautifully 
n action, the Paterson Projector becomes scarcely warm even after pro!onged 

ng 


HANDSOME LOW LINE STYLING gives this fine Projector a beauty to 
match its performance = _ 


Ask your dealer for the full colour Paterson Prejector leaflet which gives you full data on 


and all the other exclusive features which make the Paterson Projector the finest 150 
r of all, or send 3d. in stamps. W Lamp Extra £1-1-9 


Manufacturers & World Distributors: 


4 U N TER R. F. HUNTER Ltd., 51-53 Gray’s Inn Road, London, W.C.1. 


Telephone: HOLborn 731 1-2-3. 





2 new-type 16mm flash bulbs 
just released on market 
Class M Output 7500 lumens 
Fit all existing capless 
flashguns Quote Mazdaflash 
MFI Unquote 8d 

Quote Mazdaflash MF1B 
(BLUE) Unquote 9d 

Follow up 





For both Amateurs and Professionals 


Lamp and Lighting Co Ltd 


Melton Road, Leicester 


AUTO-TENSION | sea 
THE NEW LUMAPLA Lightweight SCREEN | aieade keyole slot. 


Regd. Trade Mark (Patent applied for) stretchers 
enamelled 
Supersedes old type hand-roll table and wall models. Erected in a few seconds. No fumbling any hammer 
more with thumbscrews. No loose parts. SPRING-LOADED STRETCHERS at each side of Screen : bronze 
ensure flat surface by controlled tension. The Screen fabrics cannot be overstrained. Last for Woodwork 
years. BLACK-BACKED FABRICS prevent light loss by transmission. Wonderful value. Only slightly in fine satin 
more expensive than old-fashioned Screens. finish 














% 





@ Choice of crystal beaded or matt white 
surface. 


@ The crystal beaded for brilliant pictures 
over small included angle of about 25 P 
degrees. The new 

@ Matt white for evenly illuminated exclusive 


J sae spring- 
pictures at all angles. loaded 


GIVE YOUR PICTURES stretchers 
ADDED LIFE, CLARITY ‘ difference 
AND BRILLIANCE WITH 


A LUMAPLAK SCREEN 
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Larger Screens available up to Picture Size ; 30” « 224” | 285” = 284” x 284 "| 48" « 36" | 48" « 48" 
80” x 60’, ask your dealer. White £216 0 | 4219 0 £4 15 0 | ss 5 0 
t ae 
| 











Crystal Glass 
Beaded 43 12 0 





4318 O 519 0 £612 6 


























MANUFACTURED BY 
L m lak Screen Co Ltd Distributed in England by Neville Brown & ColLtd 
u ap LOW FELL, GATESHEAD 9, ENGLAND (Some foreign agencies open) 
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COLOUR 


Vagaries of Colour Vision 


FELIX SMITH 


RECENTLY I have 
been on holiday and 
it was one of the best 
for years; nothing 
like a couple of 
hundred miles dis- 
tance to ease the 
worry of everyday 

business problems 
yes, professional 
photographers do 
have them! Unfor- 
tunately, I have not a good head for 
heights, but the desire to record some 
of the scenes | saw from cliff tops egged 
me on to go to the edge, even though 
there was a drop of some two hundred 
feet to the sea distantly roaring on the 
rocks below The weather was very 
kind, and some of the lighting condi- 
tions I came across yielded wonderfully 
subtle colour effects and I shall be very 
interested to see how the negative film 
has handled them. As yet I have had no 
chance to make prints, but I shall cer- 
tainly report on the results in due 
course, The chief pitfalls are likely to 
be the romancing of my colour memory 
opposed by the discouraging remarks 
of my colleagues saying: ‘I’m sure it 
never looked like that whatever you say.’ 


COLOUR DISCERNING 


It is a well-known fact that no two 
people see any scene exactly the same, 
especially colourwise. I have noticed 
that my eyes have a slightly different 
balance, One records a slightly warmer 
image than the other, and at a guess I 
should think the difference is something 
like 3 and 6 per cent up in magenta and 
yellow respectively, speaking in colour 
print parlance. Only a small variation, 
but it really means | have to keep both 
my eyes open when evaluating prints! 


POSTCARDS 


At first sight it is surprising what 
poor quality pictures, photographically 
speaking, are offered for sale to unsus- 
pecting holiday-makers when they want 
to send a postcard to friends at home 
The standard in many instances is no 
better than average snapshot stuff. 
One particular example that I saw 
recently was an aerial view taken, | 
imagine, through a dirty window of an 
aircraft. The camera at a guess had a 
well-scratched lens with a shutter work- 
ing at 4 second, from which you will 
gather that the whole scene lacked any 
detail; as to the colour, words fail me. 

I know someone who was commis- 
sioned to take a shot of Tower Bridge 
with the bascules up and a ship coming 
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through. Now from the viewpoint 
required the lighting was only right for 
two hours in the day, added to which 
the movement of ships through Tower 
Bridge is an unpredictable event for the 
most part, so now you begin to see 
some of the hazards awaiting anyone 
with what appears a pretty easy com- 
mission—to photograph a well-known 
landmark for a picture postcard. When 
all was well, then the ever-fickle sun 
would disappear at the critical moment 
In all, four trips were entailed to secure 
a satisfactory shot. From this you can 
see that it is not a cheap business to 
get a good original for a picture post- 
card which is finally going to retail for 
a few coppers. The reputable postcard 
publishers generally offer good value for 
money, as they can afford to lose costs 
involved in taking the original. It is the 
local firms who sometimes come adrift, 
presumably buying poor amateur prints 


COLOUR ILLUSTRATIONS 


Both this month’s colour photo 
graphs, Mother and Child and Girl in 
Bath, are by Irving Penn, a painter who 
has turned to photography, so it is not 
unreasonable to assume he has had 
more art training than the average 
photographer from the points of view 
of composition and handling colour 
masses, so careful study of his work 
may help us, even if the pictures do not 
attract us at first glance. 

In Mother and Child the faces are 
lighted very flatly, presumably the 
photographer’s idea being symbolism 
as opposed to portraits of the indivi- 
duals. The use of colour is restrained, 
pinks and reds relieved by the golden 
hair, but the whole suggestive of the 
warmth of mother-love; and though it 
may seem to be verging on a mono 
chromatic picture, believe me it loses 
much of its appeal in a black-and-white 
reproduction. There is quite a charm 
in the shot which definitely grows on 
you. I was not greatly attracted by it at 
first sight, but now I think I would 
be quite pleased had | taken it. 

The second picture is again an 
example of subdued colouring, but this 
time there is a contrast: the various 
tones of grey being reproduced on the 
cold side thus tending to throw up the 
colour of the girl’s skin and soap. As an 
exercise in the restrained and effective 
use of colour, it succeeds | think, but 
it has not the appeal for me of the other 
photograph. 


MORE PROFESSIONAL ECONOMICS 
The most likely reason to drive a 


photographer to do his own reversal 
film processing is the lack of an efficient 
local service with the consequent need 
for posting and the resulting delays 
At the minimum these are likely to be 
24 hours, and often considerably more. 
Some customers will just not wait that 
long, but on the other hand they may 
be prepared to pay a higher overall 
fee for speed; but if they are not willing 
to co-operate on either issue you may 
be better off without them. Remember, 
it is almost impossible to raise prices 
later without a battle, so go carefully. 
When costing, bear in mind that 
processing time is about two hours for 
most makes by the time you have 
brought the solutions to temperature. 
loaded the racks, and, when finished 
processing, you have mounted the trans- 
parencies for presentation. The impor- 
tant question of size of tanks and kits 
is the next consideration. Small sizes up 
to 2 litres keep the material costs down, 
but severely limit the amount of film 
which can be handled at each processing 
session, especially in the case of sheet 
film. Up to 4 x 5 the Johnson ‘Cutplate’ 
tank will hold 6 sheets, and costs £3 5s. 


COLOUR REFLECTIONS 


The 16s 6d Kodak 2-litre porcelain 
tanks take up to 4-plate size, but only 
3 sheets, and the early stages have to 
be carried out in a darkroom as the 
tanks are not supplied with lightproof 
lids, and you therefore need a minimum 
of three tanks, while one for each solu- 
tion is recommended, From the fore- 
going you will readily see that if you 
have 15 sheets of 4-plate film to deal 
with there are 5 sessions of 2 hours 

a formidable number of man-hours. 

The only way round this is to use 
larger tanks, the most popular of which 
are the 3-gallon hard rubber ones at 
£2 5s each, plus covers and floating lids 
at 10s 6d and 6s 6d respectively. Charges 
vary for processing, but on average a 
sheet of }-plate costs around 6s 6d less 
discount, while a 3-gallon kit is about 
£6 less discount, which means, exclud- 
ing labour, you have to process 24 
sheets of 4-plate film—or equivalent 
before the basic chemical cost is met. 
Another point to remember is that the 
life of the developers is limited whether 
the area of film is processed or not. 

For professionals using 120 rollfilm 
the position is easier. A 2-litre kil may 
be around £2 10s, but it will handle 
eight rollfilms which can readily be pro- 
cessed in Paterson 3-up tanks which cost 
£3. This probably has more application 
in negative processing, as small reversal 
transparencies are not so popular. 


NEGATIVE MATERIAL 


Everything that I have said about 
reversal processing applies to negative 
developing, but the inference is some- 
what different in that a negative is not 
an end in itself, but the print which it 
sires. The need for tremendous speed in 
this system does mean quite a major 
alteration in policy, and, as usual, this 
means problems to be faced, not all of 
which are financial. Next month we will 
trv to evaluate some of the hurdles. 





Brilliant NEEDLE SHARP pictures with perfect colour rendering are assured with the fabulous 
COLORSLIDE which has these special qualities ... 


Tru-focus 300 watt lamp for perfect optical alignment. * 





New de-luxe two-way slide carrier. 


FORE ELE wal ? INTENSE ILLUMINATION ALWAYS JUST 
Mie 1c ‘ste : aspneric an anoconvex conden- 
————————«~C rr . WHERE YOU WANT IT—ON THE SCREEN 


Powerful silent blower. 


Coated 85mm Lentar anastigmat colour corrected pro- * The SPECTO COLORSLIDE..... £16°19°6 
jection lens. price (complete) 


Write for colour brochure or your dealer will demonstrate willingly ...ASK HIM NOW. 


VALE ROAD, WINDSOR, BERKS. 
Telephone: Windsor 1241 











NOTES 


Ruthless with the Scissors 


COLIN WOODHEAD 


WHEN DEALING with 
some aspects of edit- 
ing recently, I had 
intended to mention 
one further point 
which may be of 
value. It refers to 
repetition. How 
often, in an amateur 
film, particularly of 
the holiday type, 
does one see a shot of some particular 
activity or some delectable view which 
is repeated over and over again from 
every conceivable angle. The thoughts 
of the cameraman have quite obviously 
been ‘this is good, I must take plenty’. 
In itself this is a laudable enough 
intention, and it is difficult to resist the 
temptation, if indeed it should be re- 
sisted, particularly when shooting ‘off 
the cuff’. It must also be admitted that 
it is far better to take too much rather 
than too little. This is even more essen- 
tial when the subject contains shots that 
are known to be unrepeatable. 
However, the statement ‘too much 
rather than too little’ should be com- 
pleted by the corollary ‘it can always 
be cut out later’, for this is where the 
trouble arises. The mistake occurs when 
the cameraman sees the results of his 
industry and is so enchanted by the 
fruits of his labours that he does not 
cut out the repetitive portions 
There is quite naturally a marked 
reluctance to cut out portions of film 
which are technically good. But, pro- 
vided that sufficient is shown to estab- 
lish what particular activity was filmed, 
and that close-ups are included to show 
what that activity was all about, the 
remainder, the repetitive bits, should be 
ruthlessly pruned 


STOCK BOX 


It is not suggested that they should 
immediately be consigned to the waste- 
bin; if of good quality, they should be 
kept in the stock box where, at some 
subsequent date, they may be pressed 
into service in another film. It is sur 
prising how frequently rather boring 
films are shown, with running times of 
halt an hour or more, which would be 
infinitely improved were the footage to 
be divided so as to make two well- 
conceived masterpieces, each lasting 
about half that time. 


RELATIONSHIP OF PICTURE 
AND SOUND 

Turning now to quite a_ different 
topic, there is undoubtedly a tendency 
to become rather set in one’s outlook 
with reference to one’s hobbies and 
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their associated arts. This may be par 
ticularly so with reference to amateur 
cinematography and the ancillary ser- 
vices available. Thus it was that a little 
while ago, when reading an article in a 
magazine concerned primarily with tape 
recording, a phrase reading *... you will 
see more and more frequently than ever 
before—the enthusiast with a battery 
portable tape-recorder over one 
shoulder and a cine camera in the hand’ 
seemed quite reasonable. 

It obviously implied that more and 
more people of the cine fraternity were 
realizing that sound could be a most 
useful adjuvant to the pictorial record. 
Further perusal of the article proved 
just how biased one can be, for it went 
on to say that ‘...sound recording en- 
thusiasts are recognizing that their 
documentary and creative activities can 
be filled out and given additional in- 
terest if cine shots are made as well’. It 
may be that pride dies hard, but I 
should have thought that except for the 
production of the most mediocre of 
results the sound should be considered 
as supplementary to the visual stimulus 
rather than the converse. There is far 
more to the production of acceptable 
cinematography than the mere illustra- 
tion of a sound survey. 

In case I may be thought to be dis- 
playing undue bias, let me hasten to add 
that if sound and vision are equally well 
done, then the result of the union must 
be beneficial to both, but the casual 
approach to either medium will result 
only in mediocrity. 


ARTIFICIAL LIGHTING 

At this time of the year, as the 
amount, duration and quality of natural 
lighting is diminishing, we start think- 
ing in terms of artificial lighting once 
more. Perhaps the best-known form of 
artificial lighting available to the 
amateur is that provided by the use of 
photofloods. Probably equally well 
known is the fact that photofloods are 
over-run incandescent lamps which, by 
virtue of being over-run, give out an 
intense light suitable for photography 
—and even for photography using 
colour film provided an ‘A’ type stock 
is used. One of the disadvantages of 
using these bulbs is that, because they 
are working so near to their limit, their 
life is correspondingly short. A No. 1 
photoflood has a rated life of but two 
hours, while even the No. 2 is only 
given an estimated life of six hours 
It is generally appreciated that even 
this relatively short span is governed to 
quite a large extent by the frequency 
with which they are switched on and 
off. They are particularly vulnerable 


when switched on from cold, when the 
sudden current surge, which initially 
may be ten times the running current, 
may cause disintegration of the fila- 
ment. It is also fairly well known that 
if these lamps are allowed to warm up 
slowly their life is prolonged consider- 
ably. Because of these peculiar features 
numerous methods of series-parallel 
switching have been devised, and a 
variety of circuits using resistances have 
been conceived. They serve a twofold 
purpose: first, to produce the desirable 
warming-up period, during which time 
the lamps are run either on a reduced 
voltage or a _ limited current; and 
second, to provide sufficient light for 
the cameraman to adjust his lighting. 


THREE LAMPS IN 
SERIES/PARALLEL 


The series-parallel systems are usually 
used to cater for even numbers of 
lamps, i.e., two, four, six, etc. At the 
same time it is surprising that a large 
number of photoflood users, and indeed 
quite a number of commercial lighting 
units, use a three-lamp group. I was 
therefore very interested to be shown 
the other day a novel (to me) method 
of achieving series-parallel switching 
when using three bulbs. The onl 
materials required, other than wire, are 
two double-pole on/off switches. 





Although it is possible to manage with 
one double-pole switch, this would 
entail the system being controlled rartly 
trom the switch at the wall outlet socket 
which is not really desirable. The circuit 
is as shown, and is self-explanatory. 
Switch B acts as the.main on/off. With 
switch A in one position all the bulbs 
are in series, and in the alternative 
position the lamps are all in parallel 
and therefore run at full brilliance. With 
the switch in the series position the 
lamps consume one-third of their rated 
value each, and naturally the light out- 
put is considerably diminished. It will be 
found, however, that even with this re- 
duced output ample light is emitted for 
setting up purposes, and the lights need 
only to be switched to full brilliance 
for the purpose of meter reading and 
actual exposure. Apart from a negligible 
saving in electricity, and a very real 
extension of lamp life, the characters 
being filmed will be spared the agony 
of sitting for what seems an intermin- 
able time in the glare of lights. 





ACCESSORIES COST 


LESS AT | “POWER 
PROJECTION” 


) oxvrouo Fuasnaun ae as argus 500 


Supreme value in folding fan-type reflectors. 

Compact and stylish, with spring-loaded ; ; 

foot to fit accessory shoe. Takes all capless | ‘i : 6. £419 io oO 
bulbs. Bulb ejector button, inset exposure A bd e = 
guide. Moulded in ivory with tan button- : 7 

fastener carrying case. 29/6. f including 500 w. lamp — 


Specially imported from West Germany no extras. 





(1) Helical focusing 100 mm. f/2.8 


BOUNCE FLASH CONVERSION UNIT = lens of pin sharp definition, in 
Screw lower half into base of a Ball and | . chromed metal tube. (2) Sile: t im 
cre er hail in ase ¢ all an peller with four deep vertical blades 
Socket Head, upper half on top. The gives more powerful effective cooling 
whole fits into camera shoe and flashcun (3) aspheric condensers, heat filter 
can be locked at any angle. 4/-. ~ | Argus projectors are outstanding and whole optical assembly detach 


See also Boots Flash Extension Lead 6/6 able. (4) All die cast rigid meta! body 

and Flash Bracket 6/6. value. Go to a Hanimex Argus (5) single feed chrome plated self 
capping slide carrier with retaining 

dealer and insist on seeing them clip for ejected slides. (6) Takes Ha 

o-matic 36 slide changer without need 

ELWIS FLASHGUN before choosing anything else. of adaptor 

Handsomely styled in unbreakable nylon — 

case. Specially designed metal reflector ~ 300 Ee 

gives particularly even light dispersal. i arg us 


Foot to fit camera accessory shoe, bulb 

ejector button. Takes all capless flash- i 

bulbs . . . and is unbeatable value at 19/6, , Sige ECONOMY MODEL 

Specially imported from Denmark £14 19 & j 
19.6 only 


Argus 300 w. model 








An entirely new 
METAL SLIDE BOX | x ie with big Argus features yet at a price 
Takes 150 2” x 2” slides in 
numbered slots. Index card superior definition. (2) Silent six bladed 
in lid. Fitted with carrying impeller for more effective cooling (3) 
handle and finished in stoved All Argus projectors are noted for continuous running motor (4) sleek ‘in 
duo-tone enamel. 18/6. 
See also the well-made, | we . (5) Plano-convex condensers with heat 
inexpensive plastic box for | lens definitionand covering power. filter. (6) Slide carrier as fitted to 500 w 
60 slides at 4/11. : Insist upon seeing them before model. Plus 300 w. lamp at £1.13.0 

choosing anything else. Takes 36 slide Han-o-matic changer 


everyone can afford. (1) 3 in. f/2.8 lens of 


i ail . line’ design—all parts readily accessible 
their silent blowers and superior 





NEW ! 
COLOUR SLIDE SORTER 


Simple, ingenious, inex- : cos Ee | F > ARGUS SUPER 


pensive device to speed | . 
g and anging of | . : 9G 
a | —— =~ HAN-O-MATIC 


This superlative automatic projector has in fact two motors instead of the usual 

one. A specially designed cooling system prevents slide popping. With 100 mm 

f/2.8 coated lens. £29.18.6 with remote changer cable. Lamp Extra. Available 
very shortly 


roo nascar a a ee 

| EXTENDED CREDIT FACILITIES | 
Ask at your local branch for details of Boots own extended 

| credit scheme for purchasing items that cost over £5. | 

t J 





Please send me details of Argus Power Projection Systems. 
(Please print your name and address). 


THE PHOTOGRAPHER’S CHEMISTS | | NAME 


ADDRESS 
P/N 


HANIMEX (U.K.) LTD. 345 CITY ROAD, LONDON, E.C.!. 








NEW EQUIPMENT 


Flash and Projection 


ARTHUR 


KOBOLD Z3 FLASHGUN 


NEWLY INTRODUCED, the Z3 is inter- 
mediate between the de luxe model *U’ 
ind the simplified ‘Z’ gun of the Kobold 
range 

The body is moulded in cream plastic 
ind carries on its front a fan-fold reflec- 
tor 44 in. in diameter with pebbled 
metallic surface. The bulb holder is for 
capless bulbs 

Power is derived from the usual 22} 
volt hearing-aid battery which is housed 
in the lower section of the body. The 
upper section, normally sealed, contains 
the 100 mfd capacitor, limiting resistor 
and test circuit which is operated by a 
small red button on the side. As the test 


bulb is not visible—there is not even 
2 window through which it can be seen 

this button might be mistaken for an 
‘open flash’ switch. The flash of the test 
bulb can readily be seen through the 
thin semi-translucent wall 

There is the usual ejector rod and a 
foot (with spring-ball retainer) to enable 
the gun to be attached to the camera 
via the accessory shoe. Electrical con- 
nection to the shutter is made by a 
9-inch length of cream plastic cable 
terminating in a standard 3-mm coaxial 
plug 

Included in the price, £1 12s Od, is a 
neat, soft plastic case with snap fastener 
and loop to enable the accessory to be 
carried on the camera sling 

R. F. Hunter Ltd, 51-53 Gray's Inn 
Road, London WC}, are the trade dis 
tributors in this country 


ZETTOMAT AUTO PROJECTOR 


OPINIONS may differ about automatic 
cameras, but few will dispute the desir- 
ability of a projector which can be 
operated by remote control from the 
relaxation and comfort of an armchair 

Such a projector for 2 2 slides 1s 
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the Zettomat by Voigtlander. Pleasantly 
styled, it would not look out of place in 
the most tastefully furnished room. A 
neat die-cast cover conceals an intricate 
maze of mechanism and wiring which 
quietly carries out the bidding of the 
operator at the touch of a pair of but 
tons on a handpiece on a 16-ft length of 
plastic-sheathed cable. One of the but 
tons controls the slide-changing gear 
the other the fine focus 

Illumination is provided by a 300-watt 
pin-base lamp. This lainp is cooled by 
suction ventilation by a very quietly 
running fan, A novel feature of this 
ventilating system is the provision for 
ducting a variable amount of warmed 
air to the slide magazine to raise the 
temperature of the transparencies so as 


to minimize ‘popping’ of card-mounted 
slides and condensation on _ giass- 
mounted ones. 

Iwo motors. preside over the 
mechanism. One operates the slide 
changer and the other performs two 
functions. It is directly coupled to the 
fan but also, through a clutch con- 
trolled by a solenoid switched in by one 
of the handpiece buttons, it effects the 
fine-focusing movement. This is by an 
ingenious combination of a ratchet and 
crank mechanism which pushes and 
pulls the lens jacket through a distance 
of about a quarter of an inch in 2 
series Of very short steps. On pressing 
the focusing button the lens slides back 
ind forth with a series of clicks and 
when the point of sharpest focus ts 
achieved the button is released and the 
focusing mechanism cuts out. All bear- 
ings are permanently lubricated. 

Access to the lamp chamber for lamp 
replacement and cleaning of the optical 
components is effected by removing a 
cover secured by a single catch. Con- 
denser lenses, which are coated, and the 
heat filter are rack mounted. 

fhe condenser covers super-slides 
ind the 100-mm Talon f/2.8 projection 
lens produces a crisp picture well de 
fined and illuminated to the corners 

To safeguard slides, in addition to 
the heat filter, the switching is such that 
the lamp cannot be cut in until the fan 

running. Tests showed that after | 
minute the temperature of a slide in the 
gate rose to 110°F; during the second 
minute the temperature rose 10° and 
after 15 minutes remained steady at 
135°F, well below the limit set by BSI 

Complete with two magazines and 
remote control cable, it is priced at 
£43 15s Od: lamp, £2; smart fitted carry- 
ing case with rack for two magazines £4; 
spare magazines, each, 12s 0d. 

Johnsons of Hendon Ltd are the UK 


igents 











MECABLITZ 


ELECTRONMIC FLASHCUNS 
ZK AUTOMATIC TRANSISTORS POWERFUL 


aK RECHARGEABLE _ SMALLER THAN EVER 


PLUS 8 sensational features 


1. AUTOMATIC TRANSISTORS—giving constant light output. 


2. FULLY AUTOMATIC CURRENT SAVING—When the neon strikes, the gun auto- 
matically switches to “‘idling’’. 


-6-VOLT NICKEL CADMIUM ACCUMULATOR—This accumulator virtually gives 
an unlimited life—is free of maintenance, leakproof, rechargeable from mains without 
removing from gun. 


. WIDE ANGLE REFLECTOR —even coverage over 65 . 
- LUMINOUS SPECTRUM CONVERTOR~—zives perfect colour rendering 
- PRINTED CIRCUIT—for compactness and reliability 


- APERTURE CALCULATOR—At a glance one sees the correct aperture MECABLITZ 106 


to use in relation to distance from subject 
. CABLE REEL—No more ‘dangling’ cable—it stores neatly in the cable reel 
- The MECABLITZ 107 does not include feature 8. GNS 





MECABLITZ 106 


CAN BE USED AS A ONE-PIECE UNIT 
OR AS SEPARATE PACK AND 
FLASH HEAD 


: bi = The POWER PACK is so small it will slip into . i 
t Hit ; the POCKET. 5t 33 ig P P FLASH FACTOR . 220 approx. with 
it is ff Weighs ONLY 2 Ibs. approx. complete HP 3 (Normal Development) 


Complete with 6-volt Accumulator 
ard Charger. 








MECABLITZ 107 has a compact FLASH 
HEAD and POWER PACK IN ONE 


Weighs ONLY I Ib. 10 ozs. approx. complete 


7 * MECABLITZ 106B and 107B—These models have al! the 
operating features of the Mecablitz 106 and 107, but are 
powered by FOUR EVER READY PF2 Batteries, retailing at 

GNS 2/- each. These are housed in a small easily pocketable pack 
Mecablitz 106B 18 gns. Mecablitz 107B 19 gns. 


Complete with 6-volt 
Accumulator, Charger 
and Bracket. 


(batteries extra) 


The 6-volt Nickel Cadmium Accumulator and the Charger 
can be purchased at any later date to convert the Unit. 


J. J. SILBER, 40-46 Lamb’s Conduit Street, London, W.C.I HOL 421456 CHA 3596, 2237 
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NEW EQUIPMENT 


Flash and Projection 


ARTHUR 


KOBOLD 23 FLASHGUN 


NEWLY INTRODUCED, the Z3 is inter- 
mediate between the de luxe model ‘U’ 
and the simplified ‘Z’ gun of the Kobold 
range. 

The body is moulded in cream plastic 
and carries on its front a fan-fold reflec- 
tor 44 in. in diameter with pebbled 
metallic surface. The bulb holder is for 
capless bulbs 

Power is derived from the usual 22}- 
volt hearing-aid battery which is housed 
in the lower section of the body. The 
upper section, normally sealed, contains 
the 100 mfd capacitor, limiting resistor 
and test circuit which is operated by a 
small red button on the side. As the test 


bulb is not visible—there is not even 
2 window through which it can be seen 

this button might be mistaken for an 
‘open flash’ switch. The flash of the test 
bulb can readily be seen through the 
thin semi-translucent wall 

There is the usual ejector rod and a 
foot (with spring-ball retainer) to enable 
the gun to be attached to the camera 
via the accessory shoe. Electrical con- 
nection to the shutter is made by a 
9-inch length of cream plastic cable 
terminating in a standard 3-mm coaxial 
plug 

Included in the price, £1 12s Od, is a 
neat, soft plastic case with snap fastener 
and loop to enable the accessory to be 
carried on the camera sling 

R. F. Hunter Ltd, 51-53 Gray’s Inn 
Road, London WC1, are the trade dis- 
tributors in this country 


ZETTOMAT AUTO PROJECTOR 


OPINIONS may differ about automatic 
cameras, but few will dispute the desir- 
ability of a projector which can be 
operated by remote control from the 
relaxation and comfort of an armchair 


Such a projector for 2 slides is 
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the Zettomat by Voigtlander. Pleasant! 
styled, it would not look out of place in 
the most tastefully furnished room. A 
neat die-cast cover conceals an intricate 
maze of mechanism and wiring which 
quietly carries out the bidding of the 
operator at the touch of a pair of but 
tons on a handpiece on a 16-ft length of 
plastic-sheathed cable. One of the but 
tons controls the slide-changing gear 
the other the fine focus. 

Illumination is provided by a 300-watt 
pin-base lamp. This lamp is cooled b 
suction ventilation by a very quietly 
running fan, A novel feature of this 
ventilating system is the provision fo! 
ducting a variable amount of warmed 
air to the slide magazine to raise the 
temperature of the transparencies so as 


to minimize ‘popping’ of card-mounted 
slides and condensation on _ glass- 
mounted ones. 

[Two motors. preside over the 
mechanism. One operates the slide 
changer and the other performs two 
functions, It is directly coupled to the 
fan but also, through a clutch con- 
trolled by a solenoid switched in by one 
of the handpiece buttons, it effects the 
fine-focusing movement. This is by an 
ingenious combination of a ratchet and 
crank mechanism which pushes and 
pulls the lens jacket through a distance 
of about a quarter of an inch in a 
series of very short steps. On pressing 
the focusing button the lens slides back 
and forth with a series of clicks and 
when the point of sharpest focus is 
achieved the button is released and the 
focusing mechanism cuts out. All bear- 
ings are permanently lubricated. 

Access to the lamp chamber for lamp 
replacement and cleaning of the optical 
components is effected by removing a 
cover secured by a single catch. Con- 
denser lenses, which are coated, and the 
heat filter are rack mounted. 

The condenser covers super-slides 
ind the 100-mm Talon f/2.8 projection 
lens produces a crisp picture well de 
fined and illuminated to the corners 

fo safeguard slides, in addition to 
the heat filter, the switching is such that 
the lamp cannot be cut in until the fan 
is running. Tests showed that after | 
minute the temperature of a slide in the 
gate rose to 110 F: during the second 
minute the temperature rose 10° and 
ifter 15 minutes remained steady at 
135°F, well below the limit set by BSI 

Complete with two magazines and 
remote control cable, it is priced at 
£43 15s Od: lamp, £2; smart fitted carry- 
ing case with rack for two magazines £4; 
spare magazines, each, 12s 0d. 

Johnsons of Hendon Ltd are the UK 


agents 














MECABLITZ 
ELECTRONIC FLASHCUNS 
AUTOMATIC TRANSISTORS KE POWERFUL 
Ks RECHARGEABLE 2y"E SMALLER THAN EVER 


PLUS 8 sensational features / | 


1. AUTOMATIC TRANSISTORS—giving constant light output. 
2. FULLY AUTOMATIC CURRENT SAVING—When the neon strikes, the gun auto- 
matically switches to “‘idling’’. 


- 6-VOLT NICKEL CADMIUM ACCUMULATOR —This accumulator virtually gives 
an unlimited life—is free of maintenance, leakproof, rechargeable from mains without 
removing from gun. 


- WIDE ANGLE REFLECTOR —even coverage over 65 . 
. LUMINOUS SPECTRUM CONVERTOR~—zives perfect colour rendering. 
PRINTED CIRCUIT—for compactness and reliability. 


: APERTURE CALCULATOR—At a glance one sees the correct aperture MECABLITZ 106 


to use in relation to distance from subject. 
. CABLE REEL—No more ‘dangling’ cable—it stores neatly in the cable reel 
’ = . The MECABLITZ 107 does not include feature 8. GNS 





MECABLITZ 106 Complete with 6-volt Accumulator 
and Charger. 


CAN BE USED AS A ONE-PIECE UNIT 
OR AS SEPARATE PACK AND 
FLASH HEAD 


The POWER PACK is so small it will slip into ‘ : 
the POCKET. 53” 33” 12” FLASH FACTOR: 220 approx. with 


12”. 


Weighs ONLY 2 Ibs. approx. complete HP 3 (Normal Development) 


MECABLITZ 107 has a compact FLASH 
HEAD and POWER PACK IN ONE 


. MECABLITZ 107 * MECABLITZ 106B and 107B—These models have all the 
4 operating features of the Mecablitz 106 and 107, but are 


pl 3 powered by FOUR EVER READY PF2 Batteries, retailing at 
GNS Mecablitz 106B 18 gns. Mecablitz 107B 19 gns. 


2/- each. These are housed in a small easily pocketable pack. 
Complete with 6-volt (batteries extra) 


Accumulator, Charger 
and Bracket. 








The 6-volt Nickel Cadmium Accumulator and the Charger 
can be purchased at any later date to convert the Unit 


Gilat J. J. SILBER, 40-46 Lamb’s Conduit Street, London, W.C.1 HOL 421456 CHA 3596, 2237 
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THE LIVING IMAGE 





SS 


POWER BASE CONVERTS % Takes all 2 in. x 2 in. colour 
JUMBO 22 slides. 


TO MAINS VIEWER 
COMPLETE WITH BULB ~® Choice of four picture sizes. 


Plug this base transformer into the Jumbo ‘ aa : , 
2 Degree of magnification is adjus- 


22 to convert to A.C. mains operation. : ‘ 
Batteries automatically disconnect. No / ted by moving one of the lenses 
need to change lamp. Low voltage. Per- into any of four positions. 
fectly safe. Finished in maroon. 
a — — Two optically polished lenses. 


Batteries (Two U11) extra 10d. Deep hood. Beautifully styled in 


2. . maroon and grey plastic. 
Viewer complete with Power Base ee | 
Gentle finger pressure on slide 
14/6 operates light switch. 


FORCONFIDENCE INPHOTOGRAPHY For prolonged viewing you don’t 


have to keep your finger on the 
J H N S N S slide; just push under ledge. 
OF HENDON LTD Battery operation or, with base, 
on A.C. Mains. 
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MAMITYAFLEX 
move. C2 professional 


Only the Mamiyaflex Model C2 

Professional offers you  inter- 

changeable lenses in a twin-lens 

reflex camera, making it the most 

versatile such camera on the market. 

Provided with a set of interchange- 

able lens-shutter assemblies ranging 

from the 80 mm short focal length 

optic to the 180mm telephoto ob- 

jective, it is ideal for both close-up 

and telephoto work. Its unique focusing 

mechanism, special film positioning, quick 

and easy changing of lenses and many other 

outstanding features have made it the camera 
for professionals and advanced amateurs. 





MAMIxA 35 MAMIYA 16 = AMIYA 
mT Teme AA automatic ‘ 
rR U B Y Only 16 mm subminiature camera with i 8G 


built-in exposure meter and cross- ote 


FI9 coupled exposure control. Equipped 
with F 2.8 lens i Electric-drive 
. 8 


Miniature 35 mm camera with built-in cross- ee : lens on single 
coupled exposure meter, Mamiya-Sekor ® tthe / D” mount. 
F1.9 48mm lens, 1/500 sec. Copal-SVK I i ce Remote control plus continuous 
shutter and coupled rangefinder for bril- ae es shooting permit shooting of 25-foot 
liantly focused pictures ein. roll without interruption. 























MAMIYA CAMERA CO., LTD. 


No. 7, 1-chome, Hongo, Bunkyo-ku, Tokyo, Japan 


NORTHGATE (CAMERAS) LTD. 
119-125 Wardour Street, London, W.| 














ASSIGNMENT No. 10 


HUMOUR IN PHOTOGRAPHY 


One picture can often make you laugh more than a thousand funny words 


by F. E. GRUNZWEIG 


Wuat I have seen and read so far 
about the humorous aspects of photo- 
graphy has not satisfied me. Much 
has been written on the psychology of 
wit and humour in literature and on 
aspects of the comic in cartoons. In 
these media the comic. element 
depends basically upon some kind of 
distortion of reality. But photography 
is primarily, and of necessity, a highly 
realistic medium the camera 
records exactly what it sees. The 
photographer, therefore, is obviously 
faced with different problems. 

Having been concerned with the 
difficulties encountered by _ photo- 
graphers trying to record’ the 
humorous aspects of life, I realized 
rather early that some of the prob- 
lems are due to the nature of the 
medium itself. The cartoonist, for 
instance, can draw from the realm 
of his fantasies, he is able to create 
his own comic situation by means of 
puns, verbal or written elaborations 
and by the wit of his artistic talent as 
a draughtsman. The photographer, on 
the other hand, must seek out the 
situation, he must find it in real life, 
and he must record it realistically 
But first he must be able to recognize 
when it appears. 

The photographer needs, primarily, 
an innate sense of humour, a gentle 
ind sensitive awareness of the comic 
situations in everyday life. The truly 
funny picture cannot be created. A 
contrived ‘funny’ picture always 
reveals itself through its own self- 
consciousness, and is thus self-defeat- 
ing. It is impossible to start a day’s 
work with the resolution ‘today | 
will shoot a humorous picture.’ 
Rather, the photographer needs 
always to be alert to what is spon- 
taneously comic. 
































Compared with other artistic 
media, photography is strictly limited 
in its ability to present the comic 
first, by the very fact that it must 
realistically record everyday life, and 
also because it cannot make use of 
the other subsidiary tools of humour. 
But it has the redeeming advantage 
of greater and more immediate im- 
pact. It has the virtues of economy 
and condensation; all ideas are con- 
tracted into one swiftly communi- 
cated experience—the final picture. 

What appeals to us as critical or 
irreverent wit? Comic situations 
which express rebellion against the 
rigid and established pattern of our 
lives and against authority, and 
those that unmask social incon- 
gruities—the absurdity of society’s 
self-image. A recording of such a 
situation must touch our sense of the 
comic and release in us the gentle 
relief of laughter. One of the simplest 
and most effective ways to achieve 
this is by juxtaposition of two 
apparently unrelated things. This 
technique was used successfully by 
the British magazine Lilliput which 
created humorous layouts by printing 
on adjoining pages what might at first 
glance appear to be unrelated photo- 
graphs. These were witty because they 
cleverly pointed out similarities 
between human and animal be- 
haviour. A dignified matron stalks 
through London like a stiff bird, a 
fat gentleman has an expression of 
self-satisfaction not unlike that of a 
hippopotamus 

The pictures illustrating this article 
should, of course, speak more clearly 
than many words. The tiny museum 
custodian fondly polishing the nude 
statue by Gaston Lachaise seems to 
display a knowing smile of intimacy. 
Who else could possibly do what he 
does? And there is a certain wry 
humour in the contrast between his 
matter-of-fact attitude and the volup- 
tuousness of the statue. The picture 
of the giant goose, in reality a float 
in the Macy Thanksgiving Day parade 
in New York, makes us feel we are 
about to witness an attack on an 
unsuspecting passer-by. I pinned a 
print of this photograph on my office 
wall for a few weeks and watched the 
reactions of my colleagues who, with- 
out exception, burst into spontaneous 
laughter. What better judgment of 
humour could there be? 

Santa Claus is not funny at all, but 
four Santas riding in the bus seem to 





























deflate the traditional imaginations 
of childhood and bring out a release 
of smiles. Even Santa is human if he 
uses the subway and has to lift his 
beard (obviously false) out of the way 
in order to drink coffee, A fat man 
may not be funny by himself, but 
when he sits on a beer barrel and 
grins he assumes new proportions. 
The figure of a bride in wedding gown 
sitting on the church steps reminds us 
of all the jokes about being ‘left at 

e altar’. In reality, the bride is a 
member of the fun-loving ‘forty and 
eight’ group of the American Legion 
parading on Fifth Avenue in New 
York City. And funny he looks 
indeed. The lady sticks out her tongue 
at the photographer at the formal 
opening of the Opera season. It is all 
in fun, of course, but she herself had 
a sense of humour. Two elephants 
ponderously regard their keeper as if 
conspiring to use their trunks on him, 
and we share the joke with them 
Green carnations braided into a 
horse’s tail during the famous St 
Patrick's Day parade in New York 
make an irresistible picture. 

But let the photographs speak for 
themselves. Life around us is rich and 
humorous enough to let each photo- 
grapher find his own way. If he 
masters the technique and has his 
camera ready, all he needs is a sense 
of humour and a gentle understand- 
ing of humanity—everything else will 
fall into line 


his is the next Assignment. 
See what you can find in the 
way of humour in photo- 
graphy and let us see the 
results. Send a maximum of 
a dozen prints to PHOTO- 
GRAPHY, Yogue House, 
Hanover Square, London 
W!, and mark Assignment 
No. 10 on the envelope. The 
prints must be accompanied 
by return postage and pack- 
ing, and your name and 
address should be on the 
back of each one. The best 
of the bunch will be pub- 
lished. You have until Feb- 
ruary 1, 1961. 





MOMENTS 
PRESERVED 


One of the great photographic books of this 
autumn will be Moments Preserved, a collection 
of 300 pictures by Irving Penn. 

Penn is one of the world’s great photographers. 
Except for a period which he spent with an 
American Field Ambulance Unit, all his career 
as a phcutographer has been spent with Vogue 
(New York). All the pictures which make up this 
magnificent volume have originally been taken 
for this magazine. 

The work of Penn has also appeared in 
PHOTOGRAPHY before. Indeed, his colour pictures 
represented him as ‘Star’ photographer for the 
USA in the 1960 Photography Year Book. Two 
typical colour plates are reproduced as a 
centre-spread overleaf. 

Irving Penn has been described as ‘one of the 
great new artists of light’. It is an apt description of 
one who has done much to enrich the medium of 
colour photography, and who has been first to 
demonstrate many of the creative possibilities 
made feasible by new photographic materials. 

The photographer was born in New Jersey 
forty-three years ago and he studied at the 
Pennsylvania School of Art. He worked for a 
while as art director to a New York store; 
then on a magazine for three years. 

Then he spent a year painting in Mexico. 

He destroyed the paintings when he decided that 
he did not have the talent, and he has never 
regretted his decision to turn to photography. 

Moments Preserved will be published in Europe 
on November |. There are forty pages in full 
colour and the pictures are chosen from 
successful assignments in many different parts of 
the world. 








OOOOH 


: 
. 





\) 








* * 


MAAad 





v 
+ 
° 
‘ 
* 
© 
° 
. 
* 
° 
. 
+ 
* 
» 
. 
~ 
. 
2 
* 
* 











WISTFUL 


MOOD 
OF NOVEMBER 


lonely swar 
a greying Gay 
of Wilmslow 


per otior 
[ epuod 

















A aaa wm 


nu | 


XX) 


AON 


\\ 
(owt: 


N 


\ 


i 


N 


NH 


AIO 


—, 


—_— 


a wy, 











bashed 
gyn 


exceed 


CX) 


Soll 
\ 


_ 
—_—— 


\\ 


Text and Yashicamat pictures by DENIS CAMERON 


























OS ANGELES be said cyni- 


cally, ‘is a town of retired brakemen.’ 
Y YU: The speaker was an_ embittered 
public relations man for a large movie studio. 

But, like all exaggerations, it was based on fact, for 
Southern California and Florida attract the aged and pen- 
sioners from all classes of American society—the prin- 
cipal reason being the warm, dry climate. 

But L.A. is certainly not restricted to the elderly. It 
is a Mecca for engineers, scientists, jazzmen, religious 
maniacs, painters and sculptors, health-food faddists, 
writers, would-be starlets, ambitious politicos, sun-starved 
philosophers, con-men, young men_ with missions, 
gamblers, tired businessmen from the East Coast, bright 
young things seeking rich young husbands, refugees from 
Eastern Europe, narcissistic muscle cultists, wide-eyed 
tourists, ordinary hard-working people seeking a new life 

the list is endless. 

The Los Angeles population is swelled by such as these 
at the rate of thousands every week. They pour in by 
car, plane, train and bus from every state in the union. 
\ jubilant Chamber of Commerce has reported that L.A. 
is now second only to New York in population, and as 
for 1970 they wink and wag their heads knowingly. 

Eight hundred thousand people are employed in the 
manufacture of aircraft and associated equipment in the 
United States—the majority of them live in L.A. and 
San Diego, a hundred miles to the South. 

The suburb of Hollywood, the hub of the biggest movie- 
making centre in the world, has indoctrinated peoples 
from Nome to Westcliffe-on-sea, from Outer Mongolia 


n-town intersecti 


to the Inner Circle. Those pioneers of the Celluloid 
Experience—Lasky, Goldwyn and DeMille—could 
scarcely have foreseen a fraction of the fantastic impact 
their new enterprise would have on the world as they 
trudged through the dust of what is now Vine Street. Land 
which fetched fifty dollars ar acre in 1910 now sells for a 
million. 

The city of Beverly Hills, which used to be part of Los 
Angeles and is now completely surrounded by it, has 
a real estate value that is practically incalculable. The 
majority of Hollywood’s movie stars live there in an 
atmosphere of quiet, tree-lined avenues where pedestrians 
are severely discouraged by constantly patrolling police 
cars. Anyone found walking there at night with even a 
pen flash-light or a pocket screw-driver is immediately 
arrested. The police are pleasant, highly trained but 
determinedly firm. The Los Angeles gendarmes are a 
slightly different story, however, for they deal not with 
jewel thieves (the aristocracy of the burglary profession) 
and parking violators, but with every kind of violence, 
robbery and perversion. Their opponents are armed with 
weapons ranging from switch-knives to sub-machine guns 
and they display no reluctance about using them. Every 
year a number of policemen die in the performance of 
their duties and wives are never sure if their husbands 
will return at the end of the day. 

One of the wonders of the city are the Freeways which 
make a complicated system of high-speed arteries cross- 
ing and criss-crossing the entire area, most of them having 
four traffic lanes in each direction. At regular intervals 
there are cut-offs (escape routes) so the motorist can leave 
the Freeway and make his way to an ordinary city street. 
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through his repert 














But, such is the complex nature 
of these express highways and 
the juggernaut velocity of the 
traffic that if he misses the cut- 
off his mind is flooded with the 
intricate navigational problem 


of which succeeding Freeway 
he should take in order to get 
back to the escape route that 
is now many miles to the rear. 
There have been 
tourists forced to drive at 
speeds exceeding sixty for 
hours up and down the same 
stretch of ten-mile highway 
because they were never in the 
right lane when the cut-off of 
their choice came flashing to 
meet them. 
Down-town 


cases of 


Los Angeles 


with its geometric maze of 
business districts, imposing 
municipal and government 
buildings, tumble-down wooden 
apartments, acre upon acre of 
used-car lots, warehouses and 
charitable institutions for 
human derelicts is choked by 
traffic and pedestrians from the 
start of business hours until 
ten or eleven at night. At this 
hour most people are released 
from movie and stage theatres 
and, suddenly, it is all strangely 
dead. The bright lights still 
flash: the bars remain open, 
the occasional teenage hotrod 
chugs deafeningly down the 
street and the alcoholics lie 
stupefied in Skidrow doorways 














but a strange desolation meets the 
eye. For some ‘life’ one must head 
for The Strip, that section of Sunset 
Boulevard abounding in nightclubs 
and expensive restaurants, but even 
here there is little surface excitement 
except Friday and Saturday nights. 

L.A. is just not that kind of town. 
It has little of the gaiety, for example, 
that New York and Las Vegas 
generates. A movie star causes as 
much stir on Wilshire Boulevard as 
he would on Piccadilly. The fantastic 
and extreme are the norm. 

Angelinos don’t just have long 
streets, but the longest in the world 
Figueroa stretches for twenty-six 
miles. They don’t just have a mor- 
tuary but an incredible collection of 
stately architecture, classic statues 
and green lawns, the most monu- 
mental unconscious satire on earth. 

The death of a movie star and en- 
suing funeral causes scenes that are 
a remarkable mixture of Irish wake 
and Roman orgy. It is the signal that 
attracts the weird, the mentally sick 
and the just plain curious. Someone 
once described them as epic rituals 
that bear no relation to either life or 
death. Swarms of sightseers with 
holiday air, bearing soft drinks and 
sandwiches, mingle with prophets of 
doom waving placards, and black- 
swathed women who spend their lives 
throwing themselves on stars’ coffins. 

The Russians may scorn the effec- 
tiveness of our rockets and villify the 
efforts of our diplomats, but the one 
thing that never fails to send them 
home babbling in wonderment is 
Disneyland. 

There is nothing old in Los 
Angeles, but the earth and rock and 
there is nothing to hold me in its 
newness. But the people; the crazy, 
brazen, psalm-singing, swinging 
people—ah! They amaze me. 

One Christmas night a couple of 
years ago I stopped to look at the 
window display of a big department 
store on Hollywood Boulevard. I felt 
someone tug at my sleeve and saw a 
fellow obviously down on his luck. 
He hadn't shaved for several days 
and his clothes were torn and dusty. 
We stared at each other for a moment 
and then he held out his hand. “Say, 
buddy,’ he said, ‘can you give me a 
dollar for a steak?* 
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Cloisters in the town of Belem 


PorTUGAL, One of Britain’s oldest allies, has the most 
varied terrain of any country in Western Europe, and a 
wealth of contrast in national characteristics and architec- 
ture. The Romans, finding the climate equable, settled the 
area and inaugurated the language, which has grown apart 
during the ensuing centuries from the Latin of Spain, 
although retaining many similarities to it. Through much 
intrigue, intermarriage and usurpation, Portugal was 
finally established as a separate kingdom from those of 
neighbouring Leon and Castile, and during the fourteenth 
and fifteenth centuries became a great maritime and 
colonial power with a considerable empire and a fine 
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record of exploration and discovery. The same western 
seaboard of over 500 miles which now supports so many 
resorts and beaches for the enjoyment of travellers and 
photographers was the training ground for a force of 


adventurous sailors who extended Portugal's frontiers 
over the sea while her army was occupied with extending 
them to the south by driving out the Moors. The latter 
had been in occupation for many years, and the Moorish 
influence in this part of the country is still very strong 
Variety of scenery is very evident in the country. The 
heights of Serra de Estrella are almost alpine in character. 
[he meteorological station there records a mean annual 
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a Portuguese village 


temperature of 44.7°F, the coldest place in the country 
In the capital, Lisbon, the yearly variation is not less than 
50°F. Earthquake shocks occasionally occur, and for the 
more adventurous there are still wolves in the wilder parts 
of Serra de Estrella, although they are practically extinct 
now. 

Vegetation is curious. The plants of North-east Europe 
flourish side by side with cacti and palms, due to the 
penetration of moist winds from the Atlantic. Talking of 
the Atlantic also reminds us that Portugal is renowned 
for its sea food as much as for its beaches, and the fishing 
boats with their Pheenician prows bring in the abundance 





SABINE WEISS 


of the ocean as well as being the most photographed boats 
in Europe 

The Portuguese have more carnivals and fiestas than 
any other country in Europe, in the colourful and noisy 


mood in which Latin peoples revel. This alone is a 
wealth of material for the camera. Also, there are fabulous 
religious buildings, cathedrals, monasteries, ancient 
Moorish structures in the south, places like the Shrine of 
Fatima where religious celebrations of great beauty take 
place. 

Portugal perhaps lacks a little of the romantic past of 
Spain, and its character is less known, or less obvious 
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But in tradition, in its links with history, it is a gentler, 
less harsh country. The civil war which raged there in the 
early part of the century has left no trace, and the realm, 
now a republic, is happy and prosperous. Yet it retains 
that essential simplicity which gives the Iberian Peninsular 
its charm and dignity 

For the photographer the country has so many contrasts 
that all his selective powers will be necessary to avoid 
wasting film. Portugal has been photographed many times 
by plenty of well-known experts, and the subconscious 
lead set by them will influence the way you see things. 
Try to avoid repeating the sort of picture you have seen 
before, and therefore avoid perpetuating clichés. And 
remember, if you go there in the summer, there is a great 
deal more contrast than you are used to at home. 
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For a vintage holiday! 


See your Travel Agent about bookings. | 


For all about Portugal, 

and its holiday resorts such as 

Estoril, Praia da Rocha, Figueira da Foz 

Cascais, Ericeira, and Viana do Castelo 

write to THE PORTUGUESE STATE OFFICE 
20 Lower Regent St., London, $.W.! 
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PHOTOKINA 1960 


ANOTHER Photokina has come and gone. It is ten years since the first was 
held in the great exhibition halls in Cologne and each has been more vast 
than the one before 

Over 700 exhibitors showed their wares in the ten huge halls. As the 
exhibits ranged from transparency frames to cinema theatre projectors and 
from amateur developing tanks to automatic colour film processing machines, 
the interest for any visitor could only be superficial at many of the stands. 
lo report on the display therefore calls for some strict selection. Here we 
have decided to touch only upon new items or those with some topical 
interest. Nor must it be imagined that all the items mentioned are yet 
available. 


TRENDS 

We set out to Cologne without very high hopes of finding anything funda- 
mentally new. We expected to meet extensions of the trend towards the 
elimination of the human element so far as exposure determination is con- 
cerned and we were right. At the last Photokina, in 1958, cameras were 
beginning to become ‘automatic’. Advantage had been taken of the shutter 
manufacturers’ development of the LV shutter to enable the operator to set 
his controls by aligning a marker index with the needle of a built-in photo- 
electric exposure meter. Now, such cameras must be regarded as ‘semi- 
automatic’ since the appearance of models in which the meter mechanism 
presets the release mechanism so that shutter and diaphragm values are set 
during the first part of the travel of the release button or lever. A coloured 
signal indicates whether the light is adequate or not for satisfactory results 
Obviously, manufacturers are vieing with one another to appeal to the 
amateur who wants results without having to learn about aperture and 
shutter speed combinations. If such facilities are used to relieve the photo- 
grapher of technical problems to enable him to concentrate on the xsthetics, 
well and good. There is a danger, however, that the main result will be a 
flood of technically-effective exposures of mediocre artistic value 





AUTOMATIC CAMERAS 

Perhaps the best-kept 
secret in the automatic 
camera field was the Rollei- 
Magic, a fully automatized 
version of the Rolleiflex. It 
is not expected to be avail- 
able before the end of the 
year. It has a similar but 
taller body compared with 
the standard Rolleis and the 
automatic film transport 
features are retained. Focus- 
ing, however, is by a milled 
wheel at the left of the lens 
panel in place of the well- 
known side knob. The fecus- 
ing wheel is balanced on the 
right by a _ similar wheel 
which sets the camera for 
auto or normal working and, 
if the latter, controls the 
diaphragm. 


Rol! 


Normally the camera takes 
120 rollfilm, but there is a 
16-exposure mask set for 2} 
x 1g or 18 x 1§ (superslide) 
frames, the counter auto- 
matically setting itself 
according to whether the 
mask is inserted or not 
When set on ‘automatic’, 
correct exposures are given 
so long as the needle is 
visible in a small window just 
in front of the hood. 

The taking lens is a 75-mm 
Xenar [/3.5; viewing lens, 
a Heidosmat. The Prontor- 
mat-S shutter has a_ con- 
tinuous range. Size II Rollei 
accessories are accepted. 
there is a contact foot for 
Rolleiflash M and the hood 
is removable to enable the 
new pentaprism viewer to be 
fitted. 

Several new versions of the 
Agfa Optima, first intro- 
duced into this country in 
January of this year, were to 
be seen. In addition to 
models I and III, which are 
just coming into this country, 


were models II and IIIS. The 
former has a 45-mm Color- 
Apotar f/2.8 in a Prontor- 
mator shutter, operating over 
nine light values, specifically 
designed for Agfa. Model 
IIIS has the same lens but in 
an eleven-light value Com- 
pur and incorporates a 
coupled rangefinder. There 
was a twin-lens reflex ver- 
sion, too, which might be 
described as an elaboration 
of the Flexilette by the addi- 
tion of a pentaprism viewing 
system and the ‘magic lever’ 
exposure control of the Op- 
timas, 

In the automatic versions 
of the Retina—model I is 
expected here this month, 
model II next spring—the 
caution signal when the light 
is inadequate is the appear- 
ance of the word ‘stop’ in the 


finder. Also, indication of 
the zone-focus setting is seen 
in the finder—-one dot for 
close-up, two for mid shots 
and three for distant views. 

The Zeiss Ikon contribu- 
tions to the automatic and 
semi-automatic camera field 
were the Tenax and two 
Contessamatics 

The Tenax Automatic has 


a temperature-compensated 
selenium cell which sets the 
exposure controls and which 
permits colour film correc- 
tion for bright and dim light- 
ing conditions. A needle seen 
in the _ finder indicates 
whether or not the light is 
adequate for an automatic 
exposure, The lens is a 
50-mm Tessar f/2.8 in sym- 
bol-coded zone _ focusing 
mount 

The Contessamatics 
depend upon the registration 
of a needle seen in the finder 
with an index in the frame. 
Both have 50-mm_ Tessar 
f/2.8s in Prontor SLK shut- 
ters. Model E has a helical 
focusing lens and a coupled 
rangefinder 


Not only has an electric- 
eye Polaroid Land camera 
made its appearance, but the 
processing time using the 
latest film has been reduced 
from sixty seconds to ten 
Other films are to be brought 
into line in due course. 

The Japanese manufac- 
turers have also turned to the 
full automation of cameras 
and several models have an 
annular photocell surround- 
ing the lens. One advantage 
of this placing is that the 
exposure system automati- 
cally compensates for a filter 
fitted to the lens. 


An unusual arrangement 
of controls was seen in the 
Dacora-matic 4D. It is likely 
that it will appear on the 
English market next year as 
one of the Ilford Sportsman 
range. It has automatic ex- 
posure control, but the un- 
usual feature is the presence 
of four shutter release tabs, 
each symbol-coded in terms 


of zone focus. Pressure on 
the appropriate tab sets the 
lens to focus at the intended 
distance. 


STILL PROJECTORS 


Considerable ingenuity has 
been applied during the past 
year or so to the automation 
of slide projectors so that 
they can be controlled from 
the comfort of a chair. Not 
only is this applied to the 
actual changing of the slides, 
but to fine-focus, too. 

Gnome Photographic Pro 
ducts Ltd were showing the 
prototype of a machine 
which would appear to have 
a bright future. It was nice to 
learn, on the opening day, 
that orders were being placed 
by German firms for this 
machine designed and made 
in’ Britain. An_ interesting 


feature is the unit-build prin 
ciple applied to some earlier 
Gnome projectors, providing 
for the purchase of the basic 
projector and addition of 
refinements at some _ later 
date. Known as the Lite 
mater, it is an induction 
cooled 2 x instrument 
taking a 300-watt valve-base 
lamp (a 500-w lamp may be 
used if a second heat filter is 
inserted) with a surge re 
sistor in the circuit. The 
magazine accepts card-, 
metal- or plastic-mounted 
transparencies and may be 
operated manually or by 
motor (which may be added) 
from the machine or by re 
mote control. The optics in 
clude aspheric condenser 
system, rack mounted, and 
either an 85-mm or 100-mm 
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anastigmat, there being pro- 
vision for remote control fine 
focusing. The motor may be 
added subsequent to pur- 
chase. Provision is also made 
for linkage with a tape re- 
corder which takes charge 
of the slide - changing 
mechanism. Gnome were 
also showing a tape recorder 
which will be distributed 
only through photographic 
retailers. It has separate bass 
and treble controls, input 
level meter and socket for 
connexion with the Lite- 
master. 

Another British-made pro- 
jector which is attracting 
orders from Germany is the 
new Aldis XT360, whose 
specifications include auto- 
matic slide change by timer 
or remote control; remote 
control of fine focus; 300- 
watt fan-cooled lamp; blue 


filter instead of complete 
blackout between slides; tape 
recorder coupling; facilities 
for coupling two 30-slide 
magazines end to end. It has 
a rheostat in the lamp cir- 
cuit and a safety clutch 
which operates in the case 
of a jam. 

New to the Zeiss Ikon 
range was the Ikomat, a 
300 / 500-watt projector for 
x 2 slides (to cover super- 
slides) with remote control 
of slide changing and fine- 
focus, provision for coupling 
to a tape recorder, pre- 
warming of slides, etc. 

Leitz had two new 2 x 
projectors—-the Pradovit F, 
with provision for forward 
or backward projection 


+ 
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under remote control and the 
Pradovit N, which has a 
lighting system employing a 
low-voltage lamp and which 
is claimed to yield sharper 
images of better colour and 
to preclude ‘popping’. 
Franke & Heidecke broke 
new ground on two counts 
First, because they  intro- 
duced their first slide pro- 
jector and second because it 
is the first dual-format 
magazine-fed projector. 
Magazines are carried on 
both sides. That on the right 
(looking forward) is for 2 x 


2 slides; the one on the left 


is for 6 x 6 diapositives. It is 
expected to be available early 
next year 

Slide change and fine focus 
can be effected by remote 
control. To minimize optical 
fatigue the screen is not 
completely darkened between 
slides 

The magazines may be 
moved in either direction and 
the sequence may include 
both sizes. The smaller enter 
the condenser beam forward 
of the position taken up by 
the 6 x 6 size 


NARROW-GAUGE CINE 


The main trend here was 
the fitting of zoom lenses, 
some of them powe 
Operated from the camera 
drive and controlled by a 
pair of finger buttons. 

Unquestionably the items 
which caused most stir in 
this field were the Leitz 
8-mm cameras, the Leicinas 
(pronounced LeiKina 
please). 

Standard model Leicina 
8S has a 9- and 15-mm 
Dygon f/2: model V has a 
Variogon zoom lens with 
focus range from 8 to 48 
mm 

Brief specifications are 
reflex focusing, automatic 
exposure control employing 
photo-resistive cell con 
trolling the diaphragm servo 
mechanism; electric drive 


film transport, film reverse 
switch allowing backward- 
running for about 5 seconds 
to facilitate fades and dis- 
solves. 

A particularly compact 
8-mm camera was shown by 
the Nikkor people. It has an 
electric motor drive, power 
being derived from four pen 
light cells stated to run at 
least ten spools of film. Ex- 
posure control is by an 
electric eye governing a 
Servo mechanism powered by 
a 2.6-volt mercury battery 


The auto control can be dis- 
engaged. The first stage of 
pressure on the release 
button sets the diaphragm; 
further pressure starts the 
motor and there is a lock for 
continuous run. A_ remote 
control socket is fitted which 
is also used in the checking 
of battery condition. 

Simplicity of operation is 
further assisted by the fitting 
of a 10-mm fixed-focus Cine- 
Nikkor f/1.8. 

All this is packed into a 
case measuring approxi- 


mately 6 x 33 x 14 1n. 


OPTICAL ACCESSORIES 

The growing popularity of 
pentaprism reflex cameras 
has given a fillip to bellows- 
type close-focusing attach- 
ments. The rumours which 
were persistent, despite offi- 
cial denials that Leitz were 
to produce a_ pentaprism 
camera, proved unfounded 
They did, however, introduce 
another reflex housing, Viso- 
flex Il. Two new lenses were 
added to the Leitz range, 
the 35-mm Summilux f/1.4 
produced by the company’s 
subsidiary in Ontario, 
Canada, and a_ 135-mm 
Elmar f/4, a completely air- 
spaced long-focus lens with a 
focusing range from 10 in. to 
infinity. 

There was nothing new on 
the Novoflex stand, but con- 
siderable interest was being 
shown in the follow-focus 
mounts, freely used by Press 





photographers at the wed- 
ding of Princess Margaret, 
and in the bellows extension 
systems, ideal additions to 
single-lens reflexes. The 1:1 
copying set-up makes the 
copying of colour trans- 
parencies on to monochrome 
or colour film supremely 
easy. 


PROFESSIONAL 
EQUIPMENT 


One of the innovations 
which caught our eye was a 
most compact and adaptable 
system of camera supports 
by a Dutch firm, Favero NV. 
Known as the Cambo Ladder 
camera stand, it takes the 
form of a set of three ladder 
units with a leg support 
enabling a camera to be 
raised to a height of up to 
ten feet, yet when dismantled 
the sections are carried in a 
canvas valise. The firm also 
showed a very substantial 
single pillar stand with a 
heavy Y-shaped base and 
some well-made monorail 
cameras. 

Foba of Ziirich showed 
their range of camera stands 
and lighting equipment, but 
the item which appeared to 
call for attention was the 
‘Combi - Rohr - System’. 
Highly adaptable, it re- 
sembles builders’ steel scat- 
folding and all manner of 


Chromega Colour Enlarger 


‘sets’ can be built—to sup- 
port subjects, light units oi 
backgrounds. 

As was to be expected, 
colour printing and process- 
ing equipment was much in 
evidence. It was imceresting 
to note that an automatic 
colour - film processing 
machine by Wainco Products 
Ltd of Loughborough was 
selling to continental buyers 
with world-kKnown names 
On the Ferrania stand we 
met Dr Jacobson of Foto- 
color Automation Ltd, Ep 
som, demonstrating his fully- 
automatic colour printer 
the model sold to Ferrania 

Particularly interesting 
was the Simmon_ Bros 
Chromega Colour Enlarger 
which has a_ revolutionary 
illumination system The 
actual lamps are arranged on 
the side of the light chamber, 
the light shining through 
filters which can be ‘dialled’. 
Light from the two sources 
is integrated in the chamber 
before being reflected down 
through the negative 


TECHNICAL AND PRO- 
FESSIONAL CAMERAS 

De Vere of Beckenham 
were showing a completely 
new range of monorail 
cameras, 4 x 5, 7 x 5, 1/1-pl 
and 8 x 10 as well as their 
well-known range of en- 
largers. 

Zeiss Ikon had a simpli- 
fied version of the Contarex, 
the Contarex Special. 


It does not include a built- 
in meter, since it is designed 
for flexibility and for appli- 
cations where the meter 
would be of little service, 
e.g., In scientific bench work 
and photo-micrography. Pro- 
vision is made for inter- 
changeability of viewing 
systems—either pentaprism 
or direct vertical. The penta- 
prism has the familiar Fres- 
nel field with micro-screen 
ring and split-image range- 
finder. The camera is fitted 
with a focal plane shutter, 
has rapid film wind, inter- 
locked, and there are seven 
lenses available for it, 


ranging from 2l-mm to 250- 
mm focus. 

Now there are _ inter- 
changeable backs for the 
Contarex and  Contaflex 
cameras their scope has been 
greatly increased, Films can 
be changed in a matter of 
seconds 

A French firm, Gillies 
Faller of Paris, was show- 
ing some beautifully made 
wooden cameras and stands 
for portrait studios 


NEW-TYPE EXPOSURE 
METER 


A radical departure in ex- 
posure meter design was 
shown by the Asahi Optical 
Co. Known as the Asahi 
Spot Exposure meter, it has 
an optical system and reflex 
viewing system the image in 
which is viewed through a 
1.6 X eyepiece 

The viewing screen covers 
an included angle of 26 
while in the centre is an area 
which defines a field includ- 
ing an angle of only 3°. The 
mirror is stated to be coated 
with a _— spectro-sensitivity 
compensating filter to give a 
more accurate reading for 
colour exposures. In effect. 
this filter compensates for 
the difference between the 
colour sensitivities of the eye 
and of the photo-cell. The 
subject may be scanned by 
directing the meter towards 
highlights and shadows to 
determine contrast ratio. A 
direct reading is seen in the 
viewer. The meter is held in 
the hand at chest level to 
take a reading. 


CATOPTRIC LENSES 


From both Germany and 
Japan there came some in- 
teresting long-focus lenses 
utilizing spherical mirrors in 
their design—in some ways 
similar to refracting tele- 
scope practice. 

By the use of mirrors not 
only can the physical length 
of a lens be kept within 
reasonable limits, but chro- 
matic aberration can also be 
avoided (except that which 
occurs in the refractive as 
distinct from the reflective 


elements). They are not the 
tvpe of lens the average 
photographer would want to 
carry round with him, but 
for specialized applications 
they present distinct advan 
tages in performance and 
convenience 


REMOTE CONTROL 


On two stands, one Ger! 
man and the other Japanese, 
were seen radio-control units 
similar to those used for the 
radio control of models 
Each control box has a short 
‘whip’ aerial, and we were 
told that a camera and flash 
gun can be operated at a dis 
tance of up to 50 metres (say 
150 yards) 


PENTAPRISM 
ATTACHMENTS 


As has already been men 
tioned, a pentaprism viewing 
head has been produced by 
Franke & Heidecke for all 


Rollei models having re 
movable hoods. 

Hasselblad have also pro 
duced a pentaprism for their 
cameras, while the Swedish 
firm of Lane, Stockholm, are 
making them for both Rollei 
and Hasselblad. The Lane 
product has a rotating turret 
carrying an X2 magnifies 
which covers the whole field 
and a more powerful lens by 
which a small area of the 
image can be examined at a 
higher magnification. Lane 
also make right-angle view 
finders which fit the acces 
sory shoe. 

Of course, many of the 
items to be seen were 
familiar, to be seen in 
dealers’ windows. Doubtless, 
many of the newer items will 
be shown at the British 
Photo and Cine Fair in 
London next year, so that 
many readers who were not 
able to make the trip t 
Cologne will have an oppor- 
tunity of seeing them. 
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PHOTOKINA PICTURE GALLERY 


Superb Presentation on the Grand Scale 


WHILE PHOTOKINA exists primarily for the promotion of 
sales of cameras and equipment, there are also good 
reasons why it cannot be dismissed merely as a trade fair. 

From the first Photokina—ten years ago—the cultural 
side of photography has been kept well to the fore and, in 
each successive Fair, a vast amount of space, time, energy 
and expense have been devoted to showing examples of 
the artistic and functional application of the camera. 

It is the special pride of Director L. Fritz Gruber that 
these Photokina exhibitions have been a place for dis- 
covering new talent among the young German photo- 
graphers. He and his assistants have done very fine work 
in the promotion of young workers and much credit is 
due to them 

At the 1960 Photokina a complete hall of vast dimen- 
sions (equal to Empire Hall, Olympia) was set aside for a 
whole series of exhibitions. Photography (in colour and 
black and white) covered a wide range of activities and 
skills. Emphasis, as always, was on photography by the 
young, but there were several retrospective exhibitions by 
famous workers which provided a hard core of established 
quality. 

Perhaps the most notable feature of the entire exhibition 
was the successful presentation so that the various displays 
were not lost or dwarfed by the gigantic dimensions of the 
hall. Whoever was responsible for the arrangement is 
deserving of every credit for the way in which he carried 
out his task. There were some important lessons to be 
learned here in the proper display of pictures and many 
different methods—none of them costly—were shown. 

From an international point of view, the exhibition—like 
all previous Photokina exhibitions—just did not come off. 
It was preponderantly German—which is natural enough, 
but hardly likely to convey anything but a lopsided im- 
pression of the relative balance of world photography. 

After all, the show is called an International Exposition 
and the international aspect is always strongly publicized, 
yet the only really representative work comes (in great 
quantities) from Western Germany. 

Another noticeable tendency in the preparation of these 
exhibitions is that of selecting former German nationals to 
supply the international flavour. Again this year, by way 
ot example, we find the United States represented by Fritz 
Henle and the late Lisa Larsen (both German born) and 
Britain by Walter Nurnberg (formerly of Berlin). 

Each of these photographers is quite justified to repre- 
sent his chosen country, but one cannot help feeling that 
more could be done in the cause of true internationalism 
by introducing talent native to the respective countries. 

In our Opinion, the four main picture exhibitions at 
Photokina were those of Man Ray, Albert Renger-Patzsch, 
Masters of the Portrait and the Magic of Colour. 

The Man Ray exhibition was a timely reminder of the 
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skill and exuberance of one who contributed a stimulating 
influence on the development of photography in the early 
‘thirties. The great thrill one finds in regarding the work 
of Man Ray ts that even the early pictures are as fresh- 
seeming today as when they were taken. 

Perhaps this does not apply so strongly to the early pic- 
tures of Renger-Patzsch, and it was occasionally well to 
consider these in relation to the years when they were 
taken. Back in the ‘twenties Renger-Patzsch pioneered a 
new and invigorating approach to photography and his 
book, The World is Beautiful, was somewhat revolutionary 
in its time and is a collector’s item today. The world has 
caught up with him and some of his early work does not 
stand out as it did in the years 1925-30. In fairness, one 
must say that the work he is doing today is superb and 
stamps him as one of the greatest living photographers. 

Masters of the Portrait was the title for a collection of 
portraits brought together by L. Fritz Gruber in the course 
of preparing his new and outstanding book Fame, recently 
published in this country by the Focal Press. The choice 
of portraits shown was a personal one and full of interest 
Thirty-five different photographers covering a_ period 
which is as long as the history of photography were shown, 
and their subjects were the great humans in many different 
walks of life 

The Magic of Colour was an invigorating display of what 
can be done with colour photography—in this case, by the 
Agfacolor process. It comprised the work of ten leading 
German photographers and each selected his own theme, 
providing a variety which ranged from industry to experi- 
mental, photo-reportage to ballet. It was one of the best 
exhibitions of its kind we have seen anywhere and was a 
tribute to the organizers and the photographers. These 
were Horst H. Baumann, Walter Boje, Kilian Breier, Peter 
Cornelius, Fritz Fenzl, Erwin Fieger, Robert Hausser, 
Jajek-Halke, Heinz Held and Reinhart Wolf. 

The exhibition by young German photographers was 
enterprising and covered a wide range of work and ages. 
promising well for the future of photography in Germany 
There were also individual shows by Arthur Fellig (Wee- 
gee), Ernst Haas, Fritz Henle, the late Lisa Larsen, and one 
of commercial photography by Walter Nirnberg. 

An unusual display was provided by record sleeves and 
book jackets, demonstrating the use of photography as a 
covering. There was a very large exhibition of wild-life 
photographs from Africa by the two German photo- 
graphers Michael Grzimek and Wilhelm Schack, who 
both died during 1959. Many of these animal studies were 
really superb and the loss of both photographers is a sad 
one 

Press photography, photo-analysis and films and youth 
assignments—these and other displays helped to fill out a 
large and satisfying exhibition 








Look for a moment at the Leica at the top of this page. It is numbered 530, a still 
very serviceable example of the first production run of 35 years ago which pioneered 
precision in miniature negative photography and which, indeed, revolutionised 
many aspects of photography in general. 


Perhaps the thought will occur to you, as apparently it has to countless thousands 
of keen photographers in practically every country of the world, that the people 
who started the 35 mm. trend with such conviction and foresight will still have a 
considerable edge over everyone else. True it certainly is that at whatever point 
a start is made on the 35 mm, ladder the Leica is, for the majority, the top. 


* Are Leicas expensive ? Bearing in mind what goes into them, they could not possibly 
be cheap. But at least when you get one (and many dealers soften the blow with con- 
venient payment terms) you know you are making a lifetime’s investment in photographic 
pleasure and success. 











in your life 


E. LEITZ (INSTRUMENTS) LTD., 30 Mortimer Street, London, W.1 





PHOTOKINA PICTURE GALLERY 


Superb Presentation on the Grand Scale 


WHILE PHOTOKINA exists primarily for the promotion of 
sales of cameras and equipment, there are also good 
reasons why it cannot be dismissed merely as a trade fair. 

From the first Photokina—ten years ago—the cultural 
side of photography has been kept well to the fore and, in 
each successive Fair, a vast amount of space, time, energy 
and expense have been devoted to showing examples of 
the artistic and functional application of the camera. 

It is the special pride of Director L. Fritz Gruber that 
these Photokina exhibitions have been a place for dis- 
covering new talent among the young German photo- 
graphers. He and his assistants have done very fine work 
in the promotion of young workers and much credit is 
due to them 

At the 1960 Photokina a complete hall of vast dimen- 
sions (equal to Empire Hall, Olympia) was set aside for a 
whole series of exhibitions. Photography (in colour and 
black and white) covered a wide range of activities and 
skills. Emphasis, as always, was on photography by the 
young, but there were several retrospective exhibitions by 
famous workers which provided a hard core of established 
quality. 

Perhaps the most notable feature of the entire exhibition 
was the successful presentation so that the various displays 
were not lost or dwarfed by the gigantic dimensions of the 
hall. Whoever was responsible for the arrangement is 
deserving of every credit for the way in which he carried 
out his task. There were some important lessons to be 
learned here in the proper display of pictures and many 
different methods—none of them costly—were shown. 

From an international point of view, the exhibition—like 
all previous Photokina exhibitions—just did not come off. 
It was preponderantly German—which is natural enough, 
but hardly likely to convey anything but a lopsided im- 
pression of the relative balance of world photography. 

After all, the show is called an International Exposition 
and the international aspect is always strongly publicized, 
yet the only really representative work comes (in great 
quantities) from Western Germany. 

Another noticeable tendency in the preparation of these 
exhibitions is that of selecting former German nationals to 
supply the international flavour. Again this year, by way 
ot example, we find the United States represented by Fritz 
Henle and the late Lisa Larsen (both German born) and 
Britain by Walter Nurnberg (formerly of Berlin). 

Each of these photographers is quite justified to repre- 
sent his chosen country, but one cannot help feeling that 
more could be done in the cause of true internationalism 
by introducing talent native to the respective countries. 

In our opinion, the four main picture exhibitions at 
Photokina were those of Man Ray, Albert Renger-Patzsch, 
Masters of the Portrait and the Magic of Colour. 

The Man Ray exhibition was a timely reminder of the 
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skill and exuberance of one who contributed a stimulating 
influence on the development of photography in the early 
‘thirties. The great thrill one finds in regarding the work 
of Man Ray is that even the early pictures are as fresh- 
seeming today as when they were taken. 

Perhaps this does not apply so strongly to the early pic- 
tures of Renger-Patzsch, and it was occasionally well to 
consider these in relation to the years when they were 
taken. Back in the “twenties Renger-Patzsch pioneered a 
new and invigorating approach to photography and his 
book, The World is Beautiful, was somewhat revolutionary 
in its time and is a collector’s item today. The world has 
caught up with him and some of his early work does not 
stand out as it did in the years 1925-30. In fairness, one 
must say that the work he is doing today is superb and 
stamps him as one of the greatest living photographers. 

Masters of the Portrait was the title for a collection of 
portraits brought together by L. Fritz Gruber in the course 
of preparing his new and outstanding book Fame, recently 
published in this country by the Focal Press. The choice 
of portraits shown was a personal one and full of interest 
Thirty-five different photographers covering a period 
which is as long as the history of photography were shown, 
and their subjects were the great humans in many different 
walks of life 

The Magic of Colour was an invigorating display of what 
can be done with colour photography—in this case, by the 
Agfacolor process. It comprised the work of ten leading 
German photographers and each selected his own theme, 
providing a variety which ranged from industry to experi- 
mental, photo-reportage to ballet. It was one of the best 
exhibitions of its kind we have seen anywhere and was a 
tribute to the organizers and the photographers. These 
were Horst H. Baumann, Walter Boje, Kilian Breier, Peter 
Cornelius, Fritz Fenzl, Erwin Fieger, Robert Hausser, 
Jajek-Halke, Heinz Held and Reinhart Wolf. 

The exhibition by young German photographers was 
enterprising and covered a wide range of work and ages, 
promising well for the future of photography in Germany 
There were also individual shows by Arthur Fellig (Wee- 
gee), Ernst Haas, Fritz Henle, the late Lisa Larsen, and one 
of commercial photography by Walter Nirnberg. 

An unusual display was provided by record sleeves and 
book jackets, demonstrating the use of photography as a 
covering. There was a very large exhibition of wild-life 
photographs from Africa by the two German photo- 
graphers Michael Grzimek and Wilhelm Schack, who 
both died during 1959. Many of these animal studies were 
really superb and the loss of both photographers is a sad 
one 

Press photography, photo-analysis and films and youth 
assignments—these and other displays helped to fill out a 
large and satisfying exhibition. 








Look for a moment at the Leica at the top of this page. It is numbered §30, a still 
very serviceable example of the first production run of 35 years ago which pioneered 
precision in miniature negative photography and which, indeed, revolutionised 
many aspects of photography in general. 


Perhaps the thought will occur to you, as apparently it has to countless thousands 
of keen photographers in practically every country of the world, that the people 
who started the 35 mm. trend with such conviction and foresight will still have a 
considerable edge over everyone else. True it certainly is that at whatever point 
a start is made on the 35 mm. ladder the Leica is, for the majority, the top. 


* Are Leicas expensive ? Bearing in mind what goes into them, they could not possibly 
be cheap. But at least when you get one (and many dealers soften the blow with con- 
venient payment terms) you know you are making a lifetime’s investment in photographic 
pleasure and success. 











it’s time you hada | ¢ J in your life 


E. LEITZ (INSTRUMENTS) LTD., 30 Mortimer Street, London, W.1 





PHOTOGRAPHY IN INDUSTRY 


At the Royal Albert Hall this month is to be held an 


exhibition featuring the role of photography in industry and science. 
It is the Industrial Photographic and Television Exhibition, 


November 21-25. Here are a few ways in which it is used to record 


data which can be applied to solving a diversity of problems 


DUNLOP RUBBER CO. 


Investigating the behaviour of pneumatic tyres under working 
conditions is one of the tasks performed by photography. In 
the illustration a tyre is shown undergoing tests devised to 
measure the effect on its walls of varying loads. The distortion 
of the pattern drawn on the wall is photographed and from the 
print the strains can be measured. The Firestone Tyre & 
Rubber Co used 16-mm cinematography to investigate the 
‘wave’ in the tread of tyres running at high speeds 


Mechanical and electrical phenomena can be correlated and 
recorded simultaneously on one strip of film. In the example 
above is shown the operation of the make-and-break 
mechanism of an electric bell (the small pincer-like contacts 
near the top). The image was produced in a high-speed rotating 
prism camera at the rate of 800 pictures per second. Measure- 
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A camera can be introduced into situations where it would be 
impossible or dangerous to send a man. This tiny camera. 
designed by Weapons Research Establishment, Woomera, and 
made by the Fairey Aviation Co of Australasia, is used for 
recording the accuracy of guided missiles. Virtually in 
destructible, it is made of steel, weighs only 8 oz. and measures 
14 in diameter by 14 in long. It is carried on the missile and 
recovery is hoped for. The ultra-wide angle lens has angle 
of 186°. Only one exposure is made per flight, the shutter 
being released by an electric fuse 


ELECTRICAL RESEARCH ASSOCIATION LABORATORY 


ments indicated that the contacts closed for 16 milliseconds 
and that the gong was struck fifty times a second, The light 
wavy line at the bottom is an oscilloscope trace at 1,000 cycles 
per second projected through a second lens on to the same 
piece of film at the correct place. This type of technique is 
applied to a number of branches of research 





Super TECHNIKA 


New standard with 15° forward and 
backward swing of the lens board 
around the nodal point of the lens. 


Spring-tensioned pull-out grips. 
Fold-down infinity stops. 


Four-way swing back with increased 
adjustment possibilities. 


Photography under unfavourable light- 
ing conditions made easy by the use of 
the ““Focuspot” rangefinder attachment. 


@ Quick-change anatomical camera grip. 


Super Technika 


Super Technika 
I | 7 

25. x 3y in. 
This internationally known Linhof 
Technika covers all fields of 
Photography and thereby assures 
its world wice reputation. 
As exhibited at the world exhibition in 
Brussels, 1958. 


brought to you by PULLIN 


THE PULLIN OCPTICAL CO.. -» ELECTRIN HOUSE, 93/97 NEW CAVENDISH ST., W.1. 
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Investigations into the 
conditions which favour 
‘non - sucrose inclusions’ 
(impurities) during the re- 
fining of sugar involved 
photographing a _ large 
number of crystals unde: 
the microscope and some 
cine-microscopy of speci- 
mens while dissolving and 
during growth. The find- 
ings indicated methods by 
which inclusions can be 
minimized. On the left 
are reproduced two micro- 
graphs; upper: sugar 
crystal which has grown 
round crystals of calcium 
sulphate; lower: mother 
syrup and air bubbles en- 
closed in crystal 


lv | high speed 
| S-particle 
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TATE AND LYLE LTD 


In nuclear research, ‘stacks’ of 0.6-mm- 
thick sheets of emulsion specially prepared 
by Ilford Ltd have been flown from a 
balloon at a height of over 20 miles. 
Above: What may happen when a high- 
energy cosmic-ray particle enters an emul- 
sion stack. It was found in a stack launched 
by the emulsion group at Bristol University 
under Professor Powell. A_ high-speed 
helium nucleus (2 particle) has entered at 
the top and smashed a nucleus in the emul- 
sion, The great energy of the 2 particle has 
been transferred to other particles and a 
shower of charged particles released have 
left their traces. Magnification about 450 x. 
Below: The 10 million cubic feet capacity 
balloon being launched from USS Valley 
Forge in the Caribbean, It carried 6 cwt 
of emulsion over 20 miles up 


WILMOT BREEDON LTD 


A more homely use of photography. High-speed cine record being made by 
John Hadland & Co of a car door lock as the door is violently slammed. A 
technician is shown adjusting a calibrated marker on the door frame. A 
pointer on the door moves over the scale as the door is shut. Film was shot 
at 2.800 fps with a 1,000 cycle/second time marker included in the record 
which indicated where modifications in design would minimize noise and 
increase durability. Projected at the usual rate of 24 frames per second the 
iction would be apparently slowed down to about one hundredth of its actual 
speed, allowing it to be analysed by the designers to pinpoint areas of wear 
ind noisy contact 
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Two very special lenses from 


Kodenstoch 


for exacting demands 


APO-RONAR—meets the critical requirements of professionals, 


graphic artists, process workers and cartographers by providing 
needlesharp reproductions of line, screen and colour originals with 
perfect resolution right into the corners, free from all distortion 
and with maximum contrast. 

Truly apochromatic f/9 lens. Focal lengths from 6 in. (150 mm.) 
to 24 in. (600 mm.) for 2} x 34 in. (6 x 9 cm.) to 7 x 9} in 
(18 x 24 cm.). Lenses available in shutters and normal mounts. 


IMAGON—specially designed for perfection in portraiture, land- 
scape, fashion and advertising photography. The Imagon is a depth- 
image lens. It introduces a degree of softness to preserve the 
true atmosphere of a subject. The degree of softness is controlled 
by the selection of perforated discs with different sized holes. 
Soft focus H/5.8 lens in focal lengths from 8 in. (200 mm.) to 
19 in. (480 mm.) for 2} x 3} in. (6 x 9 cm.) to 7 x 9b in 
(18 x 24 cm.) 


See these two specialised lenses on the 
Photo-Science stand No. 14 at the cae 
industrial Photographic and Television 

<eigeiies : : | 2nd INDUSTRIAL 
Exhibition. Or write for further details to: | PHOTOGRAPING 
PHOTO-SCIENCE LTD & TELEVISION 
168 Wandsworth Bridge Road, | Exhibition 
London, S.W.6 igat: a 7 
Telephone: RENown 5467 8 Ronen 














For Everything that’s New 
Photography 


in Industrial 








VISIT THE 


INDUSTRIAL PHOTOGRAPHIC 
& TELEVISION EXHIBITION 


21-25 NOVEMBER ROYAL ALBERT HALL 
1960 LONDON 








The Industrial Photographic and Television Exhibition demonstrates 
the countless ways in which photography and television, as essentia 
tools of industry, are being put to work in factory, office and labora 
tory ..eXamining materials. . 
sing machinery operations eve 
ting costs .... Saving time. 


. reproducing diagrams... . analy 
. inspecting finished products . 

... helping to improve product quality. In 
every way, photography and television are indispensable to moder 

industry, commerce, science and the professions. 

Experts on every stand at the Industrial Photographic and Televisi 
Exhibition are available to discuss scientific and industrial problems 
capable of solution with the aid of up-to-date photographic techniques 
which include 


industrial television 
infra-red photography 
microfilming 


photo-electric 
mechanisms 


photo-micrography 
radiography (gamma 
and X-ray) 
spectrography 
time-lapse 
photography 


autoradiography 


cathode-ray 
oscillographs 


cinematography 

cine-micrography 

document copying 
machinery 


electro-photographic 
processes 


high-speed 
photography 














Opening hours 10-7.30 (last day 10-4) 
Price of Admission 2/6 


For further details apply to: 


INDUSTRIAL & TRADE FAIRS LIMITED 


DRURY HOUSE, RUSSELL ST., LONDON, W.C.2 











Multiple tlash shot of the Warwick Bar on board the Royal 
Mail liner Andes. The use of flash did not call for stiff posing 
on the part of the guests. The installation used was the Bowen 
“Multiflash’, extremely flexible and portable equipment. Small 
pictures on the left show a case containing four lighting 
stands, alternative reflectors, control box, cables and bulbs. 
The ingenious control box has ample power to fire up to 100 


large flashbulbs over 100 yards of cable. In embodies a 
neostron valve to protect shutter contacts against arcing; any 
fault in the bulb circuit is immediately indicated on the panel. 
Mains-fed modelling lights can be fitted into the heads. One 
person can easily carry bulbs and stands sufficient for a light 


Without advances in metallurgy by which new materials of 
extreme mechanical strength, lightness, heat resistance and 
other specific characteristics, engineers would not have been 
able to produce many of the devices we take for granted. 
Aircraft development would have been retarded; the gas 
turbine would not have been developed. 

In metallurgy photographic techniques are freely used in the 
development of new alloys. quality control, the effects of 
working stresses, detection of internal flaws and imperfections 
in welds. Typical photomicrograph of ‘Monel’ weld metal in 
the ‘as cast’ condition. Magnification 50 approx. 
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STEWART BALE LTD 


output which would call for a 10-kKW power supply for 
incandescent lighting. 

Expensive on flashbulbs, perhaps; but to cover the field by 
electronic flash would involve a massive unit and its attendant 
transportation problems 

Not the least of an industrial photographer's problems is the 
necessity for carrying out his task with the minimum of dis 
turbance of the work in progress. Flash allows the machines 
and personnel to continue working. It avoids the necessity of 
linking up with the works power circuit and its attendant 
problems, including the enforced employment of electricians, 
perhaps. Further, the resultant shot need not show a barren. 
static view of the assignment, as the illustration shows 


MUREX WELDING PROCESSES LTD 


Chemical analysis will provide information on the com- 
position of an alloy and on the proportions of the elements 
present, But it will give no indication of their distribution 
through the mass. Most steels contain traces of sulphur whose 
distribution is determined by using ordinary photographic 
paper. This is soaked in dilute sulphuric acid, surface blotted 
and pressed into contact with a highly polished surface on the 
specimen. The acid in the emulsion reacts with the sulphur 
and sulphuretted hydrogen is released. This causes local dar- 
kening of the silver in the paper which is stripped from the 
specimen, fixed, washed and dried in the usual way. 





THE WP BRITISH 5x4 


WICROPRESS CAMERA 


as used by most of the leading Photographic Press 
Agencies and National and provincial Newspapers. 


Focal plane shutter 1/1000th sec Synchronised for flash shutter release operates 
either front or back shutter. Built-in long based range-finder couples to alternative 
lenses. Direct view finder with parallax correction. Deep self-erecting focusing 

) hood. Drop base-board and linked wide-angle rack for short focal lengths. Rising 
cross-and-tilting front. 


£M0..1 MPP Microflash 


NO PURCHASE 
TAX 
(LENS EXTRA) New battery-operated flash gun designed par- 
ticularly for use with MPP cameras. Adjustable {7 10) 
aluminium reflector. Takes any bulb with ES nius " 
cap. “ Hot’’ bulb ejector, independent or syn- BT. 
chronised control, long life battery case. Extra £1-5.0 
lead sockets. Tripod bush. 














MPP GIVE YOU PROMPT AFTER-SALE SERVICE 


Full details and specifications from 


MICRO PRECISION PRODUCTS LIMITED 


145, London Road, Kingston-on-Thames. Telephone: Kingston 0153. 











isP/MP6 





As supplied to 
Messrs. ROLLS ROYCE Ltd. 


Micromatic 


Professional 


5x7 ENLARGER 


Automatic Focusing 
Girder Construction 
Tilting Negative Stage 


S Cold Cathode Lighting 
S Counter Balanced Head 


Rugged Precision-built Enlarger designed for 


continuous professional use. Accessories accept 
negatives down to 2}” x 2}”. 


MPP gives you prompt after-sales SERVICE. 


£12) 


No Purchase Tax 
EX LENS 


full descriptive literature on request from 


MICRO PRECISION PRODUCTS LIMITED 


145 LONDON ROAD, KINGSTON-UPON-THAMES 
Jel: KINgston 0153 





All metals and alloys are transparent to 

a certain extent to X-rays and gamma 

rays, which can be recorded on a photo- 

graphic emulsion. Variations of density 

or thickness will result in differential 

transmission of the rays and such varia- 

tions can be demonstrated on a photo- 

graphic plate or film. Heated to 

incandescence, a substance emits a 

bundle of rays—some visible, others 

falling in the ultra-violet region of the i 
spectrum. If the bundle is directed 

through a narrow slit and then dispersed 

by a prism, the resulting image will 

exhibit a pattern of sharp parallel lines 

each corresponding to a specific wave- 

length. Each element has its own series 

of lines, enabling the spectrographer to 

identify the various elements present in 

a sample. The spectrum is recorded on 

a photographic emulsion, and by 

measuring the density of selected lines 

an estimate of the proportion of an 

element can be made. The illustration shows part of the spec- 
trum of pure iron compared with another of stainless steel 
containing additional lines for chromium and nickel. X-rays 
are not only used for producing shadowgraphs. In X-ray 
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MUREX WELDING PROCESSES LTD 


atoms in the crystal cell. The divergent beam is conical with 
its apex at the crystal. A photographic film set across the 
cone at right angles to the axis records the angles of diffraction 
as concentric rings. The pattern provides information from 


diffraction a narrow beam of monochromatic X-radiation is 
The beam is diffracted 
along a number of paths dependent upon the arrangement of 


directed on to a crystalline compound. 


x-ray diffraction 





Old Thess No. 6 


THE 
COMPASS 


1 WONDER how many present readers 
were at that meeting in the Central Hall. 
Westminster, way back in 1937 when 
Noel Pemberton-Billing introduced the 
Compass camera. 

He told how he had dreamed up a 
tiny camera which was to have all mod 
cons built in, and how manufacturer 
after manufacturer had declined to take 
on the production. A glance at the 
camera immediately tells why. He had 
asked for a lot to be crammed in and 
the product would necessarily be expen- 
sive, with a very limited demand. 

Eventually, he found a Swiss firm, Le 
Coultre Co, to tackle the problem, and 
what a fine job they made of it. The 
camera they produced was a gem of fine 
mechanics and a delight to the eye. Le 
Coultre called in the famous Swiss 
optical firm of Kern to make the lens, a 
35-mm anastigmat f/3.5. 

Measuring only 2} x 24 x 1} in. with 
lens collapsed. and weighing only 7} oz, 
it was remarkably well equipped. 

It focused to 1} feet, had a coupled 
rangéfinder, an extinction-type exposure 
meter with an exposure value system 
(an algebraic system of values for light 
value, aperture, emulsion index, etc.), 
built-in _ filters, angular viewfinder, 
panoram swivel, spirit level, etc. 

There was one big blunder committed 
in the design. It did not accept any cur- 
rent standard packing of sensitive 
material. Although it had a negative 
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format of 1 x 14 in., the initial model 
was designed only for single plates, each 
packed in a little card darkslide. Con- 
venient but costly. Later a rollfilm back 
was produced and a non-standard roll- 
film of which the core was in effect part 
of the transport system in the sense that 
one cheek was ‘splined’ to engage the 
advance gear. 

Then came the war, the end of im- 
ports and the death of the Compass 

There must be a few hundred cameras 





Illustration: top; 


which the crystal type and unit cell dimensions may be deduced. 
x-ray of weld, centre; spectrograms, bottom; 





at least in the country today still per 
fectly functional. 

One way of putting them to work is 
to have a film back fitted which will 
accept a standard roll of some gauge 
Such a back is made (and has to be 
fitted) by T. A. Cubitt & Son of 22 
Daventry Street, Marylebone, London 
NWI. The cost is in the region of £10. 
The new back takes 828 film, thus put- 
ting colour within the scope cf_ this 
delightful little camera. A.H.P 





MULTIFLASH 


The new system of portable lighting equipment for flashbulbs 
and/or photofloods. 
The flashbulb control box has foolproof test systems to ensure 
100% reliability for firing up to 100 flashbuibs per shot! 


See it at Stand 34 at the Albert Hall or write for illustrated brochure. 


BOWENS 


CAMERA REPAIR SERVICE LTD 


3 Albemarle Way 
LONDON E.C.I. 


° Clerkenwell 3295/7947 


CAMERA REPAIRERS FOR OVER 30 YEARS 











Weta 0.300 Electronic tlash 


WITH TUNGSTEN MODELLING LAMP 


To use colour film in the Studio successfully, precision lighting 
is essential. With the Langham Studio A.C.300 you have that 
facility plus power in abundance for lens apertures of f/I1 in 
average conditions. Consider these features—replaceable 
modelling lamps sited in the centre of the special flash tube. 
Switch control of these lamps on each flash head: |8 fr. cables 
(longer or shorter if required): shockproof ‘triggering’; 
PHOTO-ELECTRIC CELL with infinitely variable sensitivity 
built in so that it will ‘‘slave’’ from any type of flash: 10 fe. 
synchronizing cable with positive jack connection: 6-8 seconds 
re-cycling: 10,000 flashes per tube: instantly adjustable for 
all A.C. voltages 110-250: all-steel power pack with beautiful 
glossy dark grey finish and chrome trim. The following 
lighting arrangements in watt seconds 


3x 100; 2x i00and2x 50; | x 100and 4x 50 


Power Unit complete £45 

Standard Flash Heads £9.18.0 each 
Studio Flash Heads complete with 
modelling lamps £14.14.0 each 


LANGHAM PHOTOGRAPHIC 


132 Stanley Park Road, Carshalton, Surrey WALlington 8181 and 6868 




















u A SIGNPOST 


COLOUR 
PROCESSING 











TO QUALITY 
AND SERVICE 

IN COLOUR 
PHOTOFINISHING 





COLOUR COLOUR 
PRINTING DUPLICATING HAAGMAN COLOUR 
LABORATORIES 

18 DOUGHTY STREET, 


LONDON W.C.1. 


| | TELEPHONE HOLBORN 2503 
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A Gift at 10/6: 


The Year’s 
Photography 


PATERSON 


transparency frames 
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Copies of the 1960 edition 


ys 
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are now available from 16 Gin-ciegs-caaee ana 


for quickest and easiest 
mounting. New spring back 
holds transparency and glasses 
permanently pressed flat. 
Built-in spotting feature for 
correct projection. 


35mm. frames 7/6 for 20. 6 x 6 frames 10/- for 20. 
FROM ALL PHOTO DEALERS. 
R. F. HUNTER LTO 


Ceitix House, 51 3 Gray's inn Road. London w C 
Manutacturers and . 


\ 
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Princes Gate, and all good 
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shops. A few copies in paper 


covers at 7/6 





Postage and packing 1/- extra 
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the easiest Way ored magazine 


to mount your colour transparencies is by 


fe Just insert the transparency and Published monthly. 
fix seal by the natural rubber ad- | oo 

maths, pee weak New techniques—New photography 
hesive. Dustproof — moisture- 


proof. For 35mm. or 2)” | Fotografia, 
transparencies. 





16 Via Brera—Milan, Italy 


For greater e_| Sealed with plas- | 
permanency | ticised resin by the | oan 


ve nF? “ : : @ The magazine for all F oa 
To eliminate those rainbows Thermofix hot- | foteppafia. © 
- ‘ . 4 





, photographers — ama- 
on the screen, with no loss sealing press. 


teur and professional : 
of brilliancy or definition, use — 





The only permanently effective | | | @ Offers you the latest 
preventive of Newton’s rings. | | in theartand techniques 
To suit Drifix and Thermofix and in 6 other sizes. | | of photography 


Used by hospitals, public authorities, Ministries 
nationalised industries, and other large users all @ Presents the work of 
over the world—and by tens of thousands of , 
amateurs too! Trade terms to professional users | the world’s best known 


and dealers 
cameramen 


Subscription Rate: £2 
post paid (for 12 
numbers) 


KETTERING CARTONS 


LIMITED 
MONTAGU ST., KETTERING 
Phone: 2493 














STEVO roller screen 


42.17 .6 for 40° x 30° WHITE 
NOW £3. 9.6 for 40° x 40° WHITE 


THE POPULAR QUALITY SCREEN 





Two struts, which fold down when the screen is closed, 
lift and fit firmly into the grooves of the upper roller, 
thus forming a perfectly rigid frame, ensuring a perfectly 
flat surface, The Stevo rolls up, is light-weight, and yet 
can be erected in a few seconds 

Bead: d White eade 

Es 


¢ 


10 DANE STREET, HIGH HOLBORN, W.C.1 CHA7566/7 


Built tor lasting: 


B 
IIDRA Btability aS 
‘STABILO’ i 


RANGE OF 5 STEEL TRIPODS 


The well-known BACKED BY 
MODEL 1104 (BLACK) 50 YEARS’ EXPERIENCE! 


4-Section, height 48" (closed 

15”) of rustless steel construction 

and with an exclusive feature— 

the special RIBBED FLUTING OF 

THE LEG—making it a most 
rigid Tripod 


ot £1.14.11 oniy 


DE LUXE 1124. As Model 
1104 but with permanent 
grey hammered finish and 
improved chromium and black 
head £1.18.8 


Model 1114 as 1124 but with 

BALL and SOCKET HEAD 

£2.18.2 MOD. I114 MOD. 1124 

MODEL I115 EXTRA HIGH with B & S HEAD. Substantially 
constructed and with Press Stud Sleeve for easy closing of legs. Silver 
grey luxury finish. 5 section extending 56”. £4.4.7 
MODEL 1125 CINE as I1!15 but with PAN HEAD £5.6.8 
PAN & TILT HEAD 1420 separate £2.12.11 








PICTURE PERFECTION. 


There are two essentials for superb enlargements—absolute sharpness of the image on the enlarger 
baseboard, and spot-on accuracy of the exposure given to the paper. The world-famous CORFIELD 
FOCUS FINDER, at 12/2, takes care of the former, while the 


| ET aaa i poy Os 


K. G. CORFIELD LID. — 


ENQUIRIES TO 33 NEWMAN ST., 


LUMIMETER 
ENLARGING 
EXPOSURE METER 


£3-18-6 


tells you immediately and at a single glance the 

EXACT PAPER EXPOSURE and CORRECT PAPER 
GRADE for ANY DENSITY OF NEGATIVE, WITH 
ANY SIZE OF ENLARGEMENT, USING ANY TYPE 
OF ENLARGER, EXPOSING ANY MAKE OF 
PAPER, WORKING AT ANY LENS STOP, AND 
EMPLOYING ANY FORM OF _ ENLARGER 

LIGHTING. 


See the Lumimeter at your dealer's, or write for details to— 


LONDON, W.1. 


Factory ; Ballymoney, Northern Ireland 











LOCAL DEALERS’ 


® CROYDON 





Your Bell & Howell 


and Bolex agent 


Durbin & Mebryde Ltd 


112 North End 
Croydon 0049 











@ DUBLIN 





O’SHAUGHNESSYS 


Best selection NEW, Secondhand 
Cameras, Colour Films, Accessories, 
Catalogue & Price Lists Available 


THE PHOTOGRAPHIC 


CHEMIST 
10/11 MARY STREET, DUBLIN 





@ FINCHLEY 





A Complete 
Service for the 
Photographer 

A. M. DAVIS LTD 


857 HIGH ROAD, N.!2 
Phone: HiLiside 3319 








@ HAYES 





HAYES PHOTOGRAPHIC 
EXCHANGE 


tape recorders. 


57 COLDHARBOUR LANE, 
HAYES, MIDDLESEX. 


END, MIDDLESEX. 





Largest selection of cine & still 
photographic equipment and | 


451 UXBRIDGE ROAD, HATCH | 





@ HOLBORN 





SIDNEY LEVY 


ONE OF THE LARGEST & CER- 


THE COUNTRY. DEVELOPING 
Two projection PRINTING 
theatres ENLARGING 
17 & 19 Leather Lane, | 
Holborn, E.C.1. . HOUR 


CHA 3456 :: HOL 9440 


TAINLY THE MOST MODERN | 
PHOTOGRAPHIC STORE IN | 


D service | 





@ NORWICH 





8 & 16 mm Cine Equipment 
Projection Theatre, Film Library. 
Specialist in 35 mm Processing 


Price Lists. Phone 23464 
George Gregory 
Ltd 


Goat Lane 








@® HARROW 





ALLAN STEWART 
238 Northolt Rd., S. Harrow 


ALL PHOTOGRAPHIC 
SUPPLIES, EQUIPMENT 
SERVICES 


Open till 7 p.m. BYRON 4236 











@ SOUTH HARROW 





281/3 NORTHOLT RD. 
@ STILL AND CINE EQUIPMENT 


Howell, Alphax, Hylyte projectors 
@ 8mm FILM LIBRARY. 
@ PROCESSING ON PREMISES. 
@ EXTENDED PAYMENTS. 


BYRON 2548 





SYDNEY S. PARKER LTD | 


Aldis, Paximat, Specto, Bell & | 





GUIDE 


@ ST. HELENS 
| ERIC FISHWICK 


for 
Folders, Mounts, Wedding Albums, 
Films, Papers, Equipment. 


| * LARGEST SELECTION 
* BIGGEST STOCKS 
; * tates oa SERVICE 





- for Catalogue 
(Dept Bj | Corporation Street, 
Telephone: St Helens 7384/5 








@ STOKE NEWINGTON 





R.B. Tapes 
—ADDS SOUND 


TO YOUR CINE 


Clissold 9477 


| 179 Stoke Newington 
High St. London,N.16 











@ WEMBLEY 





YOUR LOCAL DEALER 
FOR EVERYTHING 
PHOTOGRAPHIC 


A. M. DAVIS 


LTD 


3 Wembley Hill Rd. 


The Triangle, Wembley 
Phone: Wembley 1792 





@ WOOD GREEN 





For all your 
PHOTOGRA PHIC 
REQUIREMENTS 

use our personal service 


A. i - DA VIS 
8 TURNPIKE PARADE 


Phone: BOWes Park 4373 ——-N.15 

















KLIKS 


35 mm SLIDEHOLDERS 


FOR ‘QUALITY’ 
PROJECTION 
WITH MAXIMUM 
PROTECTION .. 


ONLY 4711 ror 20 


K. G. CORFIELD LTD. 
33 NEWMAN ST. LONDON w.i 








30 YEARS AGO, 


AMIDST 
THE 


COLLEGES 
MALLINSON’S 


WAS FOUNDED 


It came into being for the sole purpose 
of teaching photography through the 
Post. Photography in its most fascin- 
ating and profitable form—FREE- 
LANCE PHOTOGRAPHY. 


TODAY 


Mallinson’s still exist to collaborate 
with amateurs in selling their pictures 
in all possible markets. There have 
been 


THOUSANDS 


of successful Mallinson Students, and 
they have mostly stayed as amateurs, 
making anything up to £300 a year in 
their spare time. Some became so 
successful that they took up free-lance 
work as a profession. 


WOULD YOU LIKE 
EXTRA CASH? 


Then come to Maillinson’s and learn 
how to make it by 


SELLING PICTURES 


A Mallinson Course will give you 
increased enthusiasm and fun from 
your hobby. It will prevent stagnation, 
and give you a new zest for taking 
pictures. It will help you to make the 
most of your skill. 


THE TECHNIQUE 
OF PHOTOGRAPHY 


is taught under a separate Course. It 
covers exposures, lenses, developing, 
printing, enlarging, colour and, if 
needed, portraits and figure studies. 
Both Courses are fully described in 
the FREE illustrated Brochure which 
is yours for the asking. Write to: 


MALLINSON’S 


School of ee sg | & Journalism 
Dept. 1 


CAMBRIDGE 





Photo Market 


selling and exchange of all 
APPARATUS, SERVICES 
VACANT and WANTED 

(Minimum 7s. 6d.) 


For buying, 
PHOTOGRAPHIC 
and SITUATIONS 
Rote 9d. per word. 


Copy with prepayment by 6th of month 


for issue published same month. 


All advertisements are received subject to their 
approval or revision, and the right is reserved to 
refuse any advertisement without giving a reason 
for so doing. The publishers are not responsible 
for clerical or printers’ errors, but every care is 
taken to prevent mistakes. 





Apparatus for Sale, Exchange and Wanted 





@ THE LONDON CAMERA EXCHANGE CO 
LTD. will purchase for cash, exchange or sell on 
commission all serviceable types of second-hand 
photographic and optical apparatus and accessories 
in sound condition. Good prices allowed. Call 
write or phone. No. 35 Bucklersbury, Queen Vic- 
toria Street, London, E.C.4. City 4591. Minute 
only from Bank and Mansion House Stations 
@1.60 &mm FILM PROJECTORS. Only 
£7/10/- complete. Animal and comedy films. Cata- 
logues from Diamond Films, 235a High Street, 
Slough 

@ PROJECTORS (Still), Home Assembly Kits 
from £5/17/6 complete. All types. sizes, available 
Fan Base, fits any projector. £3/17/6. Optical Sys- 
tems Screens: Slide boxes, etc. Save pounds 
S.A.E. Brochures. E. Marshall Smith Ltd., 64 
Norwich Avenue, Bournemouth 

@ 67 COPIES PxHoroGrapny from January 1955 
to September 1959. Best offer secures. Foley, 24 
Sandringham Avenue, London, S.W.20 





Books 





@ ROYE'’S best seller autobiography, Nude Ego, 
fourth printing now ready, 222 pages plus 130 
photographs. ‘Startlingly frank, illuminating, well 
written’—Sunday Pictorial ‘Fascinating’ —Dail) 
Sketch. 25/- post free. Send 44d. stamp for lists of 
other books by Roye, de Dienes, Everard, etc., and 
unique publications available only from the 
Camera Studies Club, Ilfracombe, Devon 
@ SUN AND HEALTH—International edition 
This Naturist publication from Denmark is now 
discontinued. Limited back numbers 39 and 40 
available at 3/- each, post free 

STU DIO—from Denmark. This photographic 
magazine is now ie in limited numbers only 
Nos. I-11 available 5/- each, post free. ORDER 
NOW from the Atak Book Service, 11 Mon- 
mouth Street, London, W.C.2 
@ AMERICAN PUBLICATIONS. Year's  sub- 
scription Popular Photography, 43 US Camera 
39/-: specimens, 4/- each. Kodak Color Handbook 
39/3; How to Photograph Women, 22/-. Post paid 
Full catalogue free Willen Ltd. (Dept. 65), 9 
Drapers Gardens, London, E.C.2 





Business for Sale 





@ COLOUR PROCESSING WORKS fitted with 
Colortron Printer, Wayne Developer, etc. Ex- 
perienced operators. Rental £150 per annum. Price 
£6,000. Interview by appointment. Box No. 2037 





Clubs 





@ INTRODUCTIONS to interesting new friends 
U.K. and Overseas. Write now for free details 
Victory Club, 34 Honeywell Road London, 


CLUB for photography enthusiasts 
. 38 Crawford Street, London, W.1 
PHOTOGRAPHERS’ CLUB. A_ wonderful 
friendly atmosphere. Fully equipped studio (6 kV 
of lighting) available for hire at 7/6 per hour up 
to 6 p.m. 10/- per hour after. Choice of 50 models 
or members may bring their own. Licensed bar 
available to members and their guests. Models may 
apply for free membership. Call, write or phone 
TATE STUDIOS, 813 Fulham Road, London, 
S.W.6. RENown 1150 











AMAZING 
BARGAINS! 


TERRIFIC 
PURCHASE OF 
MAN UFACTURER’S 
CLEARANCE 
LINES 


Send for new list of fascinating 
bargains at half list price! 


CANADIAN 
7 x 50 
NAVAL 
Ct BINOCULARS 


Have you ever wanted a really first-class pair of bino- 
culars? And have you been waiting for a real bargain in 
which you can invest your money with lictle chance of 
it depreciating? Your search is ended! The 7 x 50 
Binoculars made to exacting standards for the critical 
work of the Royal Navy, under Bausch & Lomb licence, 
are the finest value in binoculars today. Unequalied 
brilliance and penetrating power, for day and night 
use. Handsome case and neck siing included. 
Unrepeatable offer .. 19176 
Credit Sale Terms: nine monthly payments of £2'6/-. 
Delivery after receipt of first payment. 


10 x 8 MASKING FRAME 





berthacttorsteettct its Mathis 8 





This masking frame is now a firmly established 
favourite among photographers, Ali-metal construc- 
tion, white enamelied base with screwed-on rubber 
feet, and scale in inches clearly marked. This improved 
model will give you accurate service for a lifetime 


There's nothing quite so good at the onc 29 16 
26) 


(Post 


ALL METAL TRIMMER 


A really well made ail- 

metal trimmer !1 in 
x 10 in. Sheffield Steel biade self-sharpening. Ruled 
at top. Stove enameiied white, with rubber feet. Easily 
the best ching in its class. 


BULK 35 mm FILM 


ay — class: fresh, reliable film, Plus-X B, 
P.3., H.P.S., and Tri-X, 25 feet 8/-; 50 feet, 
WS) 36 Exposure reloads, 2/6. Leaded cas- 
sette, 4/-. Positive Film for Transparencies. 25ft 
6/6, 5Oft 12/6. Reloadabie cassettes, 5 for 5/-, 
10/- a doz 
Dufaycolour, Loaded cassettes, 4s. 6d. 


POSTAGE EXTRA 


Large stock of Government surplus Bromide Paper 


MARSTON & HEARD 


378 LEA BRIDGE ROAD, LEYTON 
E.10 LEY 6585 
Send S.A.E. for lists 
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SELBY’S 
COLOUR 
SERVICE 


Excellent Quality 
COLOUR ENLARGEMENTS 


from any 35mm. transparency 
Large Post Card2/68x 5476 
NEW COLOUR PRINT SERVICE 


We can now supply colour prints from 
any make, any size transparency not 
larger than 34 x 24, P.C. 3/6, 7x5 10/6, 
10 x 6$ 27/6, 10 x 10 27/6, 10 x 15 60/- 


OVERSEAS ORDERS particularly welcomed 
Perfect “DUPLICATE” transparencies 3/- ea. 
Please send cash with order, post ‘ce if 


over 10/- for colour prin... 


Sussex Square, Haywards Heath 
Sussex PDA. 








CINE REPAIRS 


Cameras and Projectors 


BOWENS 


Camera Repair Service Ltd. 


3} ALBEMARLE Way, 
30 YEARS 


wenneee’ > EC 


I 
EST CLE 7947/3295 














Photo Market 


For buying, selling and exchange of ail 
PHOTOGRAPHIC APPARATUS, SERVICES 
and SITUATIONS VACANT and WANTED 
Rate 9d. per word. (Minimum 7s. 6d.) 
Copy with prepayment 6th of month 


for issue published same month. 


by 





Printing and Developing 





@ COPYING. ENLARGEMENTS, DEVELOP- 
ING, PRINTING. Personal attention. Competitive 
prices. S.a.e. for quotations, etc. PHOTO FINNI 
76 Wandsworth Bridge Road, London, S.W.6 

@ REALLY top quality enlarging by skilled 
printers. Satisfaction guaranteed. Why not send 
a trial order and be convinced? Postcards 6d, half 
plate 1/-, whole plate 1/6. C.W.O. plus postage 

. Thorn, 164 Summerhill Road, Bristol, 5 

@ 35-MM. SPECIALISTS. 24-hour postal service 
Film Microdol developed, hardened 
matt prints. 34 x 2} 10/-, Enprints 12/6 
cards 15/6. (20 Exp. less 1/3). Only fresh Ilford 
and Kodak materials used; H.P.3, F.P.3, Plus X 
reloads 3/-: P & P 9d. C.W.O. Haviland Photo 
, 445 Christchurch Road, Boscomb« 


Glossy or 
Post- 


Finishing Co 
Bournemouth 
@ 10/- YOUR 35-mm 
developed and postcard enlargements from 
negative. Only 10/-. Double-Weight paper 
or matt. Satisfaction guaranteed 
funded. Cash with order. Alex 

Crescent, Blackpool, N.S., Lancs 


FILMS extra fine-grain 
each 
Glossy 
or money 


Reid 





Situations Vacant 





16 TRANSPARENCIES FREE 
Join Lewis's Viewers International Projec- 
tion Club (10/- with no further obligations) 
16 beautiful colour transparencies on Kodak 
film of BARBADOS or CORSICA FREE, 
Monthly releases covering the world. Send 
10/- stating your choice. Add one pound 
and you get 32 frames of Princess 
Margaret's Honeymoon islands, Trinidad 
and Tobago; 48 transparencies and member- 
ship for 30 


VIEWERS INTERNATIONAL 
PROJECTION CLUB 
(P.O. Box 452 M.) 

16 PHILLIMORE GARDENS, 
LONDON, W.8 





We run an almost turn-round 
colour and Monochrome work 
We process 

Roll Films 


service on 


35mm. Films 

20 Eaposures 36 Exposures 
Ektachrome - 9- 1s 
Ferraniacolor o- 15. 
Anscochrome - 

Kodacolor 

Agfacolor 

Gevacolor 

We make 


Colour EN- 
prints and 
colour 
enlargements 
*and Monochrome too! 

Printing 5-7 days. Developing return of post. Send 
stamped addressed envelope for price list ond FREE 
postal bogs 
GRANT PHOTO LABORATORIES 
Lancaster Rd., London, W.!1 

Phone: PAR 1127-8 


FROM TRANSPARENCIES 
AND NEGATIVES 














@ SALESMAN with initiative to 
colour photography and 
Wage plus bonus result scheme 
(Blackpool) Ltd., 2 Bolton Street, Blackp 

@ WANTED: Staff for colour photography 
cessipe. New concern operating Colortron Pr 
and Wayne Develo; :r. Applicant must have fu 
knowledge of processing and management f 
small laboratory, Application may be mad 
temporary or permanent position. Box N 


promot 
organise sma 


Apply Fot cc 





Studios 





@ CHARMING STUDIO for hire. We 

with colour-corrected lighting. Charges reasonable 
L.C.C. licensed and resident models. Send S.A.F 
or call for details. Photocraft Services, 11 Thayer 
Street, London, W.1. HUNter 0821 

@ WEST MIDLANDS, Studio for hire ful 
equipped, Tungsten and Electronic 2 

Models available. Studio Two, Stourport-on-Severt 
Tel: 2982 
@ BRENT 
HOURLY HIRE. 65a 
N.W.4. Hendon 8743 
@ PHOTOGRAPHERS. Visit 
Studio Club’, Il Greek Street 
photographic studio for the 
fessional and amateur phot 
lights, models. Licensed and a fF 
when in the London area 


STUDIOS AVAITI ABLE FOR 


Brent Stre London 





Tuition 





@ GET YOUR PICTURES PERFE( 
1.C.S. home-study! Learn to produce 
negatives and prints. Get 
subjects, in monochrome and colour 
ing is practical. Send for FREE book 
graphy Course or P.D.A. Exam 

text House, Parkgate Road, Dept 
S.W.11 


the best 





Sead edeteat este cteaente onto ctententeaeste ste onto eatoaieenteatetonteste eset e> 


depen e lect te toate ie ciectnciecinnncte ete > 
3 Star y4ey¥e¥%— reasons to 
POST your FILMS to PARAGON 


xThe Highest Quality + The Fastest Service 
te At the Lowest Prices 
& SPECIALISED 35-mm PROCESSING 


Film Microphen FG Developed and each Frame 

enlarged to— 

}-plates (44 < 3thin.) 

Paragon Jumbos (5 x 3}in.) 

(Taking the fullest 35mm. format) 

Postcards 

Cassette reloaded H.P.3 or Plus X 
120 & 127 FILMS FINE GRAIN DE- 
VELOPED 1/- & DE LUXE ENPRINTS 
4d. each (full neg. enlarged approx. 2x). 

xe FIRST QUALITY ENLARGEMENTS 
(from any size negatives) 


t-plate 5d. each. Postcards 6d. each. $-plates 
. each. Wholeplates 1/3 each. 


Please add postage for return. $.A.E for free mailing 
bags 


PARAGON PHOTOGRAPHIC SERVICES 
| HAMPTON PLACE, BRIGHTON 


eee enone cteatocte ete ene ctecotectecneseete> 


epee sde tent eato nina natnatnainateaieeiostesenestesentoat atone ene 
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REPAIRS 


CAMERAS * ENLARGERS ~~: BINOCULARS 


Accredited Rollei repairers and 
servicing agents for cameras, 
enlargers and binoculars of every 
known make. 
All repairs are tested, collimated 
and certified by our inspectors. 
All work is estimated for and 
insured while under repair. 


COUSINS & WRIGHT (Trowbridge) LTD 
5 The Halve, Trowbridge, Wilts. ‘Phone: 2104 














Get your pictures perfect 


with the 1.C.S. Practical 
| PHOTOGRAPHY COURSE 


Study at home and obtain better and 
more economical results with your 
camera! Learn how to select a camera, 
how to produce first-class negatives 
and prints and how to get the best out 
of your subjects—in monochrome or 
colour. 


Post this Coupon today for FREE details 


INTERNATIONAL CORRESPONDENCE SCHOOLS 1 
Dept. 163, Intertext House, Parkgate Rd., S.W.11 
FREE details of Photographic Course, please. 


vr 
| 
| Name sadwavanesh 
BLOCK LETTERS PLEASE) 
1 appress 

| 


| 
‘f 
| 
Respencrmmeunennere mere 





It's a great 
gift idea! 


THE 
PHOTOGRAPHY 
YEAR 

BOOK 

1961 


Beautifully produced, intelligently 
compiled, as ever Photography Year 
Book will make the perfect gift. Not 
just for keen photographers, but 

for anyone interested in people and 
the world around them. 

Make your Christmas present 
perfect . 


THE 
PHOTOGRAPHY 
YEAR 

BOOK 


PRICE 30/- 


(Postage & packing 2/- extra) 

from your photographic dealer, 
bookseller or Photography Magazine 
direct. 


- give 


REEDS EGU AIRS 








Photo Market 


and exchange of all 
APPARATUS, SERVICES 
VACANT and WANTED 


(Minimum 7s. 6d.) 


For buying _ selling 
PHOTOGRAPHIC 
and SITUATIONS 


Rate 9d. per word. 


Copy 
for 


with prepayment by 
issue published 


6th of 
same 


month 
month. 





Miscellaneous 





@ ARI PHOTOGRAPHY Postal Courses with 
15 original Art Illustrations! MONIGR APHY 
Freelancing, Profit-making!—-MODEL Photo-Ser 
vice'—State age and requirements. No callers! 
Send 6d. s.a.e. (large) GEO JORDAN, 17 Cheyne 
Close, N.W.4 

@ GLAMOUR FILMS. HARRISON MARKS 
the greatest name in British glamour photography 
presents a series of &- and 16-mm. films featuring 
the top models in the country. Send S.A.E. for 
details of our range. Kamera Cine Films (P), 4 
Gerrard Street. London, W.1 

@ WONDERFUL LONDON. A 
of &- and 1l6-mm films 
beautiful city. Photographed and 
Harrison Marks. Send S.A.EF. for 
range ~— Cine Films (P) 
London, W 
@AR istic 
Catalogue — 
Street. Slou 
@ PIN-UP FiMS 24 reels of the and best 
in glamour. New titles include Fabulous Josette 
and Little Miss Fit. Cinevue pocket viewer 37/6 
Write, call or phone for complete illustrated leaf- 
let. Capitol Films (Dept. PM), 193 Wardour Street 
London, W.l Ger. 8196 

@ “NUDES OF JEAN STRAKER 
@ BOOK—controversial, instructive, 
a National Book League best b 
cloth £2 4/6, author's limited 
£5/7/6, post paid (or illust 


new exciting 
featuring this 
presented by 
details of the 
4 Gerrard Street 


series 


GLAMOUR FIL MS for adults only 
from Diamond Films, 235a High 


latest 


entertaining 
ook of the year 

leather edition 
rated details for 6d 


stamp) 

@ EXHIBITION—tomorrow’s art 
6,000 studies; week-days, 1-9 p.m. Admission 5/- 
@ PRINTS—for reference collection, wall decora 
tion—5 Sin x 4in prints and buyers’ plan. 20/- 

@ LECTURE Demonstrations by Jean Straker 
every week-day evening for members and visitors 
@ VISUAL ARTS CLUB, 12 Soho Square, Lon- 
don, W.1 

ie MORIGAGES. 
mortgages on all 
Dept. P.6 
London, 


today—over 


also Re- 
Particulars 
Mansions 


Firsts and Seconds 
classes of properties 

Famerica Ltd 31 Avenue 
N.W.3 





H. A. Garrett 
Camera Repairers 


Camera Repairs miniature 
repaired by experts: 35 
Member of P.A.R.G 


4a Grove Road, Sutton, Surrey 


Phone Vigilant 2285 


and all types 
years of experience 











Be Original ! ! 
Send a Colour P. hic 
Christmas Card this 
year 


Perhaps a photograph of your 
family, of your pet or favourite 
holiday picture. 


Save your colour negatives 
NOW and send them to us in 
October, November or December. 


We offer a colour Enprint 
photograph in a colourful Christ- 
mas Card for... 


ONLY 2/6 EACH 
2/- each for 50 or more from one negative 
The tuuly Personal Greetin 
E. E. SWAIN (Camera Shop) LTD 
HUNSTANTON 








HUGH MILLER 
3 PETERBOROUGH MEWS 
PARSONS GREEN ~*~ LONDON 
Phone: RENown 4128 
Precision Camera Repairers 
SoLe Disrrisutors for 
MIRANDA CHANGING BAGS 
“The World’s Best” 

















LIFE * 
PHOTOGRAPHS 


and COLOUR SLIDES 
FINE ART PHOTOGRAPHS for artists 
collectors and photographers 
—EXCHANGE SERVICE— 
Lists 3d. stamp and S.A.E 
Postal Service Onty—No callers 


/ -V. AR P 
61 LORD STREET, LIVERPOOL, 2 


— EXPERT REPAIRS — 


| to precision CAMERAS and BINOCULARS | 
CINE EQUIPMENT, EXPOSURE METERS | 
LELECTRONIC FLASH 
ENS repolishing and coatin 
Apvice AND ESTIMATES FREE 


TECHNICA CAMERA to 


23 GARRICK ST., W.C.2 
Entrance via Garrick Yard 


Adjacent 66 St. Martin’s Lane 
Temple Bar 9547 














The ideal machine for the photographer 
and picture framer. Will cut with precision 
mitres, half-mitres, quarter-mitres and 
squares. Right and left hand cutting. 

POSITIVE LOCKING AT ALL ANGLES 


No. | cuts up to 2” x 2” €5/15/0 

No. 2 cuts up to 4” x 4” e1iji/é 

No. 3 cutsupto6”"x6" £15/10/0 

* IMlustrated Catalogue of Tools + 
and Machines for framing 

+ Sixpence post free 7 

Tel.: SHOREDITCH 830! (10 lines) 
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S. TYZACK & SON LTD 341-345 Old St. London EC1 
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NOW ONLY 7s. 6d. FOR 20. Storage box of 100, 35s. City Sale & Exchange Ltd 
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SEVEN O ~ in. x 2} in. Picture aperture 56mm. x Cousins & Wright (Trowbridge) Led. 
6mm. May be masked to 56mm. x 


eae (16 on 120 film.) Ever Ready Co. (G.B.) Ltd 
Box of 12, 10s 6d. Storage box of 48, £2. (20 masks Is.) 


SUPREMO 2in. x 2in. Picture aperture 34.5mm. x 
23.5mm. May be masked to 23mm. x General Electric Co Ltd. 
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ROLLEIFLEX 35F 
pls 


ROLLEIFLASH 2 E 


- 


| cecal 
With Rolleiflex 3.5F and Rolleiflash 2 as your constant companions 
you are assured of perfect results under all light conditions—failure 
will be a thing of the past. 
In good light the Rolleiflex 3.5F, with its coupled shutter and 
exposure meter, automatically adjusts itself to the correct exposure. 
In unfavourable light conditions or in artificial light simply clip on 
the Rolleiflash 2 and manually set the correct speed and aperture 
settings. 
And above all you see your final picture, full negative size, all the 
time—BEFORE AND DURING EXPOSURE. 


See us at Stand No. 25 at the Albert Hall—Industrial Photographic 
and Television Exhibition, November 21st-25th. 


HUNTER 


Sole Importers: 


Telephone: Holborn 731 1-2-3 


ROLLEIFLEX 3.5F 
The camera that thinks for you. Fitted 
with f/3.5 Planar or f/3.5 Xenotar lens 
and coupled exposure meter. 

Prices from £117.3.9 


ROLLEIFLASH 2 
Suitable for use with bayonet or capless 
bulbs. Works on the Battery Condenser 
(BC) current. Fitted with pebbled re- 
flector and test bulb. Supplied in three 
sizes of lens fittings. 

Price £8.10.4 


R. F. HUNTER LTD., Celfix House, 51-53 Gray’s Inn Road, London, W.C.! 





There is always an exhibition on. Come in whenever 
you can and stay as long as you like —there’s no 
charge for admission. You will be welcomed just 
because you are interested in photography. 
ILFORD Photographic Centre is open from 9 a.m. 
to 5.30 p.m. (Saturdays 9 a.m.— 12.30 p.m.) and 
until 7.30 on Thursdays. 

What’s more: if you're interested in the whole 


photographic process, just ask to be shown around 


Press Ltd 


Hanover Square, London, W 


Bedford. Published by the 


proprietors, PHOTOGRAPHY 
Subscription rate (12 numbers) £1 15s 


the demonstration rooms. Among the fascinating 
things you can examine are the ILFORD Photoma- 
tion machines that develop films, and others that pro- 
duce up to 1800 fully processed enlargements an hour 
...the latest Azoflex machines that produce copies 
of engineering drawings for architects and shipyards 
... the fully automatic ILFORD Azoflex 150 which 
can produce 10,000 copies of documents in a working 
4 ! 


day! And so on. There’s something for everyone. 


MAGAZINE (Great Britain) Ltd., Vogue 
Od., post paid 
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